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grant us mortais an audience, 
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upsetting supernatural stories ever told. 
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Blue Underground founder William Lustig 
reflects on ten years of search and 
rescue in the genre trenches, 
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■lUi ineteen eighty-iwo was a very good year for genre films. So good that the famed Alamo Drafthouse 
is celebratng rtthls season with a film series called Summer of '32, which features such titles as 
HH The Thing, Poltergeist, The Road Warrior, Tron, Conan the Barbarian and f. I Aside from The Thing 
"" and Pohergeist, other horror faves turning 30 this year include Amit/vUie II: The Possession, Basket 
Case, Creepshow, fW/speafrfyes, I'm ouckoo for this Clint Howard Cocoa Pitf)and The Slumber Party Mas- 
sacre. Though actually made in '81 and dropped in domestic theates in '83, The £nr/ty was released inter- 
nationally that year, so we can add it to the list, as well. 

So what Is it about that period that made it so ripe for genre films? For starters, as The Thing proves, prac- 
tical effects were at their height. In The Entity, it's Stan Winston Studios' fake body for the film's star, Barbara 
Hershey: the way it's used in the movie to depict an assault by an unseen force is shocking. Having read and 
watched various interviews by effects guys working at the time, it's clear that there was a real pioneering 
spirit in the industry in terms of trying to one-up each other with something audiences had never seen betore 
(Norris head, anyone?). 

Of course, anxiety also stokes horror, and the late '70s/earfy '80s saw the US reeling from crisis: the Sav- 
ings and Loan Crisis, the Oil Crisis and the Energy Crisis were fuelling a recession. People were trying to 
hold onto their suburban homes and keep their families together, so there was a certain appeal to stones of 
external, hidden forces threatening one's happy home. The Entity, Poltergeist anh Amityville //all channel 
that angst. 

Spiritualism (communicating with the dead) spiked in popularity during the late '70s, as well, and using 
technology to capture EVP (Electronic Voice Phenomena) was all the rage. (So popular that, in 1982, the 
American Association of Electronic Voice Phenomena was founded in Maryland.) The Entitytakes this to hys- 
terical heights once the parapsychologists hatch a scheme to trap the titular spirit in a block of frozen helium. 
As even director Sidney J. Pure admits, the film goes off the rails at this point. Nonetheless, The Entity is 
important because of the way it uses supernatural horror to make us understand real-life horror. 

That horror, of course, is rape. Furie and Frank De Felitta (writer of both the screenplay and the book on 
which it's based) develop an intimate relationship between the viewer and the film’s victim, Carla. She’s a 
single mom working to care for three kids, hang onto her modest home and better herself through night 
school. Thanks to the writing, directon and stellar performance from Hershey, she feels so much more real 
than the average horror film female. Carla isn't a buxom teen, an unrealistically innocent Final Girl, the sup- 
portive housewife behind a male protagonist or some cartoonish ass-kicker. 

So when she's attacked, it's that much more upsetting. The most important thing Furie does is keep the 
camera on her face when she’s savaged, so we're forced to identify with her pain. When we do see her 
naked, it’s not sexualized, and there sure as hell isn't anything hot about the sight of her nude on the bed, 
being molested by the entity, invisible hands kneading hertlesh (courtesy of those Winston effects). The tact 
that the entity remains unseen meansthatthe viewer can't easily dismiss It as some monster. The metaphor 
that this thing could be anything or anyone is brilliant. 

And then there's that awful banging drum that signals its attack. It's noted In the f Im that only Carla can 
hear the noise, and it's an incredibly effective device to place us in her head. The violent sound motif is a 
literal assault on the viewer, triggering a sick tear of what’s about to happen. 

Yet the filmmakers go a step further to show us that a rape victim suffers long after the act itself. Doctor 
Sneiderman (Ron Silver) Insists she's crazy; the medical institution (represented by those pIpe-smokIng doc- 
tors) writes her off as "hysterical," “emotional" and guilty because she’s been “masturbating''; her boyfriend 
abandons her; and, in one of the most uncomfortable scenes in the movie, we watch her face the humiliation 
of a prying Interview in the doctor’s office. 

In the end, The Entity reminds us that rape is something that clings. Carla hears the drum as she’s leaving 
her home behind, and a credit scrawl reminds us that she's based on a real person who is still suffering 
these attacks. The veracity of that claim is irrelevant here, but it does remind us that this pain is ongoing. I 
didn’t expect it from a Hollywood ghost story, but I felt that I had a better understanding of the impact ot 
sexual assaultafterwatching the film. I doubtsomethingthis heavy (those wacky scientists notwithstanding) 
could be green-l'l tor mainstream genre audiences these days, despite talk of a remake, ft may not be a fun 
summer movie ideal tor that Drafthouse lineup, but The Entity hoes represent the best ot what 1982 had to 
offer serious homor fans. 


dave@rue-morgue.cotn 
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AS AN IMMIGRANT TO, and citizen of, Ajstralia I enjoyed 
RMff123 immensely as It Is great to see some apprecia- 
tion of Australian genre film In your Illustrious publication. 
I think the driving force behind Independent Aussie fUms 
and the reason they are so good Is down to the can-do 
ethos and creativity, which was born from the country’s 
unique heritage rather than a terror of the place Itself. 
However tempting it may be to make an analogy between 
the Inspiring Outback and the Canadian landscape, the 
Australian environment, climate, flora, fauna and the cul- 
ture it has engendered are like nowhere else on the 
planet. Come here and see tor yourselves if you dare. 

MARK BROWN - TAIGUM, AUSTRALIA 

RMit123 just arrived in my mailbox. It's so shockingly 

EDIE SMITH, VIA FACEBOOK 

I'M SURE YOU’VE ALREAOY heard this over and over, but 
^af [featured in Bowen's Basement, RMS123\ was cov- 
ered on an episode of Mystery Science Theater 3000 as 
The Blood Waters of Doctor Z. Love your magazine and 
always find something I didn't know about horror-wise. 

GEORGE TAYLOR - AODRESS WITHHELD 

HEAR THAT APPLAUSE? That's me giving you a standing 
ovation for the Dark Shadows^ssoe of Roe Morgue. Amaz- 
ing coverage from front to back focusing on the real 
Collins family, the original. Perhaps the only nice thing I 
can say about the Burton/Depp "re-imagining" Is that it 
brought attention to the source material. Before True 
Stood and Twilight atvi Butty and Lestat, there was Team 
Barnabas and Team Quentin. I was blessed to have spent 
some glorious moments with the Barnabas Collins, Mr. 
Jonathan Frid, back in 1 983 at the very first Dark Shad- 
ows Con. A kinder, classier gent was FrId, and I thank you 
from the bottom of my heart for your interview with him - 
a beautiful, incisive remembrance from the man who, 
guided by Dan Curtis, Infused heart and soul into a for- 
merly soulless archetype, and In doing so, created the 



tant, romantic vampires" to follow. Long live Dark Shad- 
ows. Long live Jonathan Frid. Long live Bue Morgue. 

TIM SULLIVAN - VENICE, CALIFORNIA 

LOVING THE LEHER In BMS1 23 from Vince Cornelius (we 
need a '70s/’80s horror night for the three drive-ins in 
Nova Scotia). 

@KEVIN_P_KENNEDY, VIA TWIHER 

SEEING AS HOW you folks have such a good ear for un- 
derground music, I am a little surprised at the lack of cov- 
erage for Maryland Death Fest. Every Memorial Day 
weekend Baltimore becomes home to freaks from all cor- 
ners of the metal scene. This year's lineup was headlined 
by legends Autopsy, Brujeria, Napalm Death, Electric Wiz- 
ard and too many more to name. {Although, a few notables 
for RMgore fans would be Macabre, with songs about Jef- 
frey Dahmer and a host of other high-profile serial killers, 
and gore grind masters Haemorrhage, from Spain.) You 
guys do a great job with the mag, don't get me wrong. I'd 
just love to see MDF get some props. 

RONNIE JR PEDREGON, VIA FACEBOOK 

[Indeed, our own Aaron VonLupton was there his year. By 
the time you read this, he'll have posted on the official 
RM blog all about it. And chec/r oof RM#1 10 tor a feature 
on Macabre. - Ed.] 


WOULD YOU RAiep 

WEONESOllYSf 



WOULD YOU RATHER 

be a blood splatter expert called 
in to Investigate a crime scene at 
Castle Dracula, or be responsible 
for cataloguing and disposing 
of medical waste at Cas- 
tle Frankenstein? 


Blood. I must have blood. 

KEVAUNA PONCHO 




I SIMPLY AOORE the Bue Morgue Android app! Thank you 
for bringing even more ghoulish greats to me! 

ANALI SSIDD, VIA FACEBOOK 


I READ YOUR MAGAZINE all the time and It always keeps I 
me entertained as I am into the horror scene. I am a mu- I 
siclan/producer from Casa Grande, Arizona, and I've 
been making music for over four years. I am coming r 
with a dark, unique sound, extremely violent lyrics and ' 
cold-blooded sounds, in a horrorcore rap genre. I use 
the stage name “Delincuente" (Spanish for ‘’Delin- 
quent”). I am cumently working on my first studio album, 
titled Straight Resurrected From Hell, which should be 
out by the end of this year. Anyway, if you ever need 
something to talk about in future editions of the RM, why 
not bring it up? Not just my music, but horrorcore rap in 
general- There’s not a lot of good horrorcore rappers but I 
I think we should spread the word. r 

JESSE “DELINCUENTE" DILLARD [l 
-CASA GRANDE, ARIZONA 


Castle Frankenstein. I could probably sell the 
waste to a school for lunches. And I wouldn't 
be getting snacked on by vampire brides. 

ROB MORGANBESSER 


Blood splatter would be easier since spilled 



[Agreed. Check out this issue's Audio Drome for a review 
of So Sick Social Club's Dead Friends Don't Tell and 
RM#58 fora feature on the history of horrorcore. - Ed.] 

JUST TO LET YOU guys know after listening to your pod- 
casts, they fuckin' suck! Bring back Rue Morgue Radio. 
That was fun to listen to. Not just boring fuckin' talk bull- 
shit. 

JAY KERN, VIA FACEBOOK 
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BURGESS PENS PmrmL SEQUEL, TRIO OF NEW HORROR MOVIE PROJECTS 






Canadian indie cinema is about to get a whoie 
iot stranger, as author/screenwriter Tony Burgess 
has announced a slew of new genre film projects, 
including three original movies for Foresight Fea- 
tures (makers of Monster Bi^wl and ExitHumanit)tj 
and a sequel to his 2008 zombie film, Pontypool. 

Burgess, known for his disturbing, esoteric, 
mind-bending take on the horrors of small-town 
life, has penned Ejecta!, a sci-f "creature feature" 
set in the aftermath of a solar storm. Directed by 
Foresight’s Matt Wiele, the film stars Julian Rich- 
ings {Cube), Dee Wallace {Cujo, The Howlinffi and 
Adam Sebold {Exit Humanit)!i, with Burgess him- 
self appearing as a “crazy hillbilly.” Ejecta! 
wrapped shooting in rural Ontario in May, with a 
projected release in 2013. 

Meanwhile, Burgess and Foresight’s John Ged- 
des are set to begin production on a yet untitled 
gothic horror film this month, with a third feature 
to be completed by year's end. Burgess, a prolific 
writer of novels and short stories, met Foresight’s 
Jesse T. Cook when they were both judging a stu- 
dent short film festival in the retirement/resorl 
community of Meaford, Ontario. After acting in a 
bit part in Foresight's undead Civil War picture Exit 
Humanity, Burgess took up the challenge of writ- 
ing three feature scripts for the company. 

“It's a blast working with these guys," says the 
writer. “They do things completely differently than 
most people, especially in Canada. They don’t wait 
around tor funding. They have their own crew, 
with local folk, and everybody has three or four 
departments under their hat, and they just make 
the films. And do a very good job of it." 

Also this month, Burgess’ long-talked about 
screenplay for Pontypool Changes, the second 
teature based on his 1997 novel Pontypool 
Changes Everything, gets a boost from Montreal’s 
FarrTasia Film Festival, as part of the event’s new 
Frontieres International Co-Production Market. 
Burgess and director Bruce McDonald have set 


There Will Be Blood; Tony Buryess takes a break horn playing a crazed hillbilly, on the set of Ejecta! 


the sequel to take place simultaneously with the 
original Pont^iooi, which transpired primarily in- 
side a radio studio during an outbreak of a speech 
virus that turns locals into gobbledygook-spewing 
undead. 

"Instead of being in the radio station, you’re 
listening to the radio,” explains Burgess. “I am 
conscious of not ruining the mystery of what’s 
going on, which we preserved in the first one. 
But you will see more horror in the periphery. 
Our zombies are, again, not necessarily hordes 
of zombies standing in an auditorium groaning, 
though. They are unusually presented. ...When 
I wrote Pontypool \n 1 997, there was no zombie 
culture out there aside from the Romero films, 
which I was a huge fan of. I wanted to bring 
zombies back, for myself. ... Werewolves and 
vampires are already full of metaphors and 
rules, whereas zombies are empty vessels. Al- 


though now there are rules that are entrenched, 
so my job is to reinvent them again." 

Burgess is also busy adapting a script from his 
novel Idaho Winter -the story-within-a-story of a 
boy, loathed by everyone in town, who faces mon- 
sters real and imagined, which was short-listed for 
the prestigious Trillium Book Award this year-and 
he has a new book. The n-Body Problem, due out 
in October 2013 from ChiZine Publications, which 
published his thriller People Still Live in Cashtown 
Corners last year. He calls it a true zombie story, 
which, like most of his work, will take place in a 
tiny town. 

“Everything I do is set in a small town. I like 
knowing that when somebody drives through 
someplace like Cashtown or Pontypool after read- 
ing my work, they'll go ‘oh shit!’ ...and drive 
quicker." 

LIISA LADOUCEUR 


« 



Two days before the Cannes premiere of 
David Cronenberg's latest film, the Toronto In- 
ternational Film Festival announced Its plans for 
a major, cross-platform exhibition highlighting 
the Canadian filmmaker’s nearly 40-year career. 
TIFF has mounted a number of genre-related 
exhibitions over the years, including a Tim Bur- 
ton retrospective that ran from Fall 2010 
through Spring 201 1 , but the Cronenberg proj- 
ect will be the largest original exhibition the or- 
ganization has ever attempted. While the Burton 
show was originally assembled by New York’s 
Museum of Modem Art, the Cronenberg project 
will be curated exclusively by TIFF. 

The exhibition is set to open at TIFF Bell Light- 
box in Toronto in the fall of 2013, and wili be 
packaged to tour the following summer. Accord- 
ing to Lightbox Artistic Director Noah Cowan, 
who is co-curating the show with TIFF Director 
and CEO Piers Handling, the expansive project 
has been in the works for some time now, 

“When the exhibition opens next year, it wili 
be the result of a decades-long history of work- 
ing with David to preserve artifacts from his ca- 
reer in our special archive in TIFF’s Film 
Reference Library," Cowan says. “TIFF Bell 
Lightbox’s state-of-the-art galiery space en- 
ables us to showcase this exhibition the way it 
deserves to be shown and we can't wait for film 
lovers, especially Cronenberg's devoted follow- 
ers, to be able to experience it. It’s a natural fit 
for us to profile not only one of the world’s great 
filmmakers, but a Canadian icon who has such 
a long-standing relationship with TIFF.” 

Besides a substantial collection ot props, ar- 
tifacts and reconstructed set pieces from Cro- 
nenberg’s films, the exhibition will include 
documentation, recorded interviews and even a 
newiy commissioned, multi-platform aug- 
mented reality game called The Worlds of David 
Cronenberg. Fans can aiso iook forward to an 
accompanying fiim programme consisting of 
newly struck 35mm prints and new digital ver- 
sions of select titles from the 69-vear-old direc- 
tor’s oeuvre. A parallel art project is also In the 
works, but as of press time details are being 
kept under wraps. 

Cowan says the display wiii trace the remark- 
able evolution of Cronenberg’s work over the 
past few decades and will represent all phases 
of his career, from his early films to his most re- 
cent works. Though Cronenberg’s latest efforts. 


such as the historical psychodrama A Danger- 
ous Method and the futuristic fable Cosmopolis, 
aren’t as overtly horritic as his earlier tilms, 
Cowan promises the director’s horror output will 
get considerable attention at the exhibit. 

“Cronenberg is the ambassador of the 'vene- 
real horror’ genre,” Cowan points out. "His cult 
fans can be assured that there will be plenty in- 
cluded to represent that phase of his career. 
From Videodrome to The Fly to Dead Ringers, 
the artifacts, props and documentation we in- 
clude will most definitely satisfy those looking 
to explore his horror roots.” 

The director will have a hand in the exhibition, 
but the extent of his involvement will depend 
largely upon his schedule in the months to 
come. Though Cronenberg has yet to announce 
firm plans tor his next feature, he recently reit- 
erated his interest in directing Maps to the 


Stars, a project that has attracted the interest 
of Cosmopolis star Robert Pattinson, and Cro- 
nenberg vet Viggo Mortensen, who worked with 
the filmmaker on A History of Violence, Eastern 
Promises and A Dangerous Method. (The script 
for Maps to the Stars was written by Bruce 
Wagner - who also penned A Nightmare on Elm 
Street 3: Dream Warriors - and is a dark satire 
about a pair of child actors who are ground up 
by the Hollywood machine.) 

‘‘David has been a long-time champion of 
TIFF, and needless to say we could not mount 
this exhibition without his support,” Cowan ex- 
plains. "It’s still the early days yet and of course 
he’s quite busy being a filmmaker first and fore- 
most, but he'll be as involved as his schedule 
allows." 

APRIL SNELLINGS 
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ONTARIO-SET ZOMBIE GRAPHIC NOVEL LURCHES TO UFE VIA CROWD-FUNDING^' 


While most people living in Thunder Bay, On- 
tario, were up the creek without a paddle when 
a state ot emergency was declared at the end 
of May due to severe flooding, writer Kurt 
Martell Quietly rubbed his hands together. 
That’s because he and local artist Chris Merkley 
had just kicked off a crowd-funding campaign 
on lndiegogo.com (indiegogo.com/Nowadays) 
to finance the printing of A/owatfays- a graphic 
novel fhat supposes their hometown is overrun 
by a new, more tragic breed of zombie - and the real events outside sim- 
ply rang of foreshadowing. 

The concept for Nowadays, in which zombies must overcome their col- 
lective bloodlust to protect those they love, has haunted Martell since 
1 999, after movies such as Evil Dead 2 and An American Werewolf in 
London left him craving something more poignant. 

"I felt that the genre had been missing something significant," he says. 
Intrigued by a comment the character Louis makes in Anne Rice’s 1976 


novel Interview with the Vampire about "a grotesque distant-cousin»[of 
the vampire] in the form of what was described as a zombie, but stiJI 
needing to feed on blood," the writer hatched "an idea that matured tl1& ' 
understanding of the monster we have [come] to fear and love, turning it • 
into something quite tragic rather than just a head to smash without 
thought." 

Teaming up with Merkley two years ago, the pair received a $10,000 
Ontario Arts Council grant to develop the story into what became a 300- 
page graphic novel. As of press time, they’d raised more than $5000 of 
the $20,000 they require to print 2000 copies, with 37 days left to go. 
And like most crowd-funding projects, they’re offering quirky incentives 
for pledges - from an illustrabon of your "zombified” self to appear in 
the back of the book ($300), to being written into the next chapter of the 
story ($1 000), to decidedly more drastic measures. 

“Chris and his wife are willing to offer their tirst-born child for a signif- 
icant price if they ever accidentally happen to bring one into this world,” 
Martell notes. "We’re open to suggestions...” 

A.S. BERMAN 


ENTRAILS 

i American author Ray Bradbury, whose 
novels and short stories blended the in- i 
vetiti veness of pulp horror and fantasy fic- 
tion with the eloquence of fire literature, 
died June 5 after a long illness; he was 
91 . In a career that spanned more than 70 
years, Bradbury produced neariy 30 nov- 
els and more than 600 short stories. From 
a partnership with EC Comios in the 
19S0s, to numerous adaptations of his 
tales on radio, television, film and the 
stage, his work was known worldwide. 
Highlights include his TV series The Ray 
Bradbury Theater (1985-92), numerous 
versions of short stories "The Veldt" and ] 
"Mars is Heaven" for radio anthology 
shows Suspense. X Minus One and Es- 
cape, and the 1983 film Something' 
Wicked This Way Comes, which perfectly 
captured the author’s penchant tor con- 
trasting the horrors of the unknown with 
the innocence of childhood. As US Presi- 
dent Barack Obama expressed in a state- 
ment the day after his passing, “His gift 
for storytelling reshaped our culture and 
expanded our world. But Ray also under- 
stood that our imaginations could be used 
as a tool for better understanding, a vehi- ' 
cle for change, and an expression of our 
most cherished values. ’ 

J Hammer FIms plans to tell the story 
behind San Jose, California's Winchester 
Mystery House, and reportedly secured 
rights to film inside the 128-year-old man- 
sion. After being told by a medium that the 


only way she could stop the victims of her 
late husband's interest In the Winchester 
firearms company from haunting her was 
to keep adding to the mansion, Sarah Win- 
chester did just that. . . for 38 years. The 
result: staircases that don't go anywhere, 
160 rooms that were built and rebuilt 
many times over, and miles of twisting 
hallways. 

3 Renaissance Pictures - owned by 
Sam Raimi, producer Robert Tapert and 
Bruce Campbell - is reportedly suing 
Award Pictures, a production company 
that claims to be plotting a fourth Evil 
Oeadmovie, which would interfere with 
Raimi's own plans for a sequel he in- 
tends to make. Award claims that the 
director forfeited his trademark to the 
property when he was quoted in a 2000 
book as saying that he would never 
make a sequel. In the meantime, Raimi 
is expected to co-produce a Poltergeist 
remake - all while a redo of The Evil 
Dead is being shot in New Zealand. 

3 From July 19 to August 31. Resident 
Evil tans can pay approximately $45 to 
play a live-action version of the video 
game - including puzzle-solving, code- 
breaking and scares - in an abandoned 
Tokyo hospital. For those who prefer on- 
screen Resident Evil, creator Shinji 
Mikami has a new survival horror game, 
code named Zwei (German for “two"), 
in development for Bethesda Softworks. 


) The far-right Golden Dawn party (no 
relation to Aleister Crowley’s magical 
order) captured seven percent of the 
Greek parliament in the May elecUons. 
Those 21 parliamentary seats included 
one for Giorgos "Kaiadas" Germenis, 
bassist for black metal band Naer 
Mataron. According to UK newspaper 
The Independent, Germenis’ first action 
was to order journalists to either stand 
at attention in the presence of Golden 
Dawn leader Nikos Miohaloliakos or 
"step outside.” On its Facebook page, 
the band indirectly addressed Germenis’ 
Golden Dawn affiliations by saying “any 
kind of legal political activity of any 
member Is a matter of personal choice.'' 

^ Aaranorma/Acf/V/ty creator Oren Fell 
has incited controversy with his latest 
writer/producer piece, Chernobyl Di- 
aries. He was recently blindsided in the 
press by charity Friends of Chernobyl US 
for sensationalizing the 1986 Ukrainian 
nuclear disaster, though Pell quickly 
publicized the fact that rival group 
Chabad’s Children of Chernobyl sent 
him a letter praising it. Around the same 
time, Jeremy Morrison and Nick Gard- 
ner began suggesting online that a 201 0 
trailer for their own Chernobyl horror 
film, Pripyat, was used as the basis for 
Pelt's project. They allege that their 
trailer was shown to studios and pro- 
ducers without their consent. 

A.S. BERMAN 
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According to Reuters news agency, a 
joint project between Oxford University 
and Switzerland’s Lausanne Museum 
of Zoology will examine alleged yeti re- 
mains. The project will use Lausanne’s 
archive of remains collected by famed 
cryptozoologist Bernard Heuvelmans, 
who investigated yeti reports from 
1950 until his death in 2001 . “Tests up 
to now have usually concluded that al- 
leged yeti remains were actually 
human. But that could have been the 
result of contamination," said a 
spokesperson for the projecl 

A recent article from Montana’s Lake 
County Leader nsmpaper reports that 
three people witnessed estrange crea- 
ture swimming on the surface of Fat- 
head Lake. Rumours of a ‘Flathead 
Nessie” have long been associated 
with this large body of water. From their 
cilfftop home, the trio watched through 
binoculars as the object swam approx- 
imately 40 yards off shore. It was de- 
scribed as “25 feet tohg" with a 
"whale-like tail and spiked dorsal fins.” 

LYLE BUCKBURN 
MORE MONSTRO BIZARRO AT RUE-M0R5UEX0M 
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IS A SLEDGE HAMMER TO THE FACE'* 

- Do^<J Maivoy 


ANOTHER DIMENSION. EVEN 


AWAY” 






".-AND 30EU (bRSr WAa IN 'REMO WIl.UIAMa' 
WITH peso WARD. WH£^» UP ON THAT ROCK 
WITH HIMi aiX PEdREEa OF KEVIN BACONI” 


"Ttiis tattoo is on Craig Horror, former singer for New Jer- 
sey Dots and a huge horror fan. He started outvinth a gid get- 
ting devoured by ravenous slugs, and has since gone on to 
get art from Psycho, An A/nencan Werewolf in London, Eaten 


Bill Thornbury, who plays Jody In Phantasm, refused to do the required nude scene, so a stunt- 
butt was used. It belonged to the production's key grip. 

P 

During the witch hunts, “wakers" were used to ensure that the accused did not fall asleep be- ; 
fore confessing. If the suspected witch did nod off, his or her feet or hands were burned with t 
a candle. 


BflBt HOTOIOK 


Approximately 1 1 ,500 people contract flesh-eattng disease each year in the US, and one it 
four die from it 


Actor David Hess {The Last Wooss ontheLefti began his entertainmentcareer in the music in- 
dustry underthe name David Hill. He recorded the song “All Shook Up" In 1956, roughly a year 
before Elvis Presley made it famous. 

Criminals executed by hanging In 1 700s Italy were not allowed to be buried in coffins. They 
were interred in the same clothes they died in and nothing else. 

Celebrity evangelist Billy Graham once said the following about William Friedkin’s 1973 film 
The Exorcist "There is a power of evil in that film, in the fabric of the film itself.” 

Despite being smoke-free today, commercial aircraft are still manufactured with ashtrays in 
the restrooms, because In 1973, 123 people died In a crash caused by an improperly disposed 
cigarette. The aviation industry Is aware that some passengers will continue to buck the rules, 
and hope this will prevent a similar tragedy. 

The Golden Raspberry Awards (the Razzles) were founded in 1 980. That year saw Stanley Kubrick 
nominated lor Worst Director for The Shining, and Friday the 13th nominated tor worst picture. 

In China, a man and his girlfriend have been charged after allegedly hitting an elderly woman 
while driving drunk and then burying her alive In an attempt to avoid prosecution. 

Godfather of Gore Herschell Gordon Lewis has co-authored books on American painter Norman 
Rockwell and plate collecting. 

The Flaming Lips recently pressed ten limited-edition vinyl records (valued at S2500 each) that 
contained a drop of blood from a celebrity. Yoko Ono and pop star KeSha were among those 
who donated their hemoglobin to the group. 


Don Calfa, who played Ernie the mortician in Return of the Living Dead, wrote his own unpro- 
duced sequel to the movie, titled Revenge of the L/v/og Dead. He continues to express an in- 
terest In turning It Into a graphic novel. 

During medieval rimes, the treatment for malarial fever called for the patient to swallow a 
spider wrapped in its own web. 
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□ KNOB CREEK BOOKENDS 

S44.99 

■Rie metalworkers ot Knob Creek ply 
their art In coM, hard steel, producing these 
bookends depicting tentacled monsters, 
flesh-eating plants, and chainsaw-wielding 
maniacs, as well as a set that spells out 
“HOR/ROR," in case you want to keep your 
genre fiction separate from your Necronoml- 
con. Bring on the metal-bookend-ocalypse at 
knobcreekmet3lart5.com. 
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I OUlJA TEA TOWEL 

£25 GBP 

' Evoketheessenceof early20th-cen- 
tury English spiritualism with this dishtowel 
that doubles as a Oulja board, neatly marrying 
the spiritual and the mundane In one useful 
piece of kitchen kitsch. (Also, If you can afford 
twenty-five British quid for a tea towel, you'll 
probably want to use it to thank whatever rich 
dead relative left you an Inhentance.) Dry with 
the dead at jellyniongers.co.uk. 


Sffi] 


One of the most prominent toy manufacturers of the eight-inch tail, highly articulated figures featured 
the 1d70s, Mego Corporation was well-known for its detailed cloth costumes and glow-ln-the-dark eyes 
superhero, Planet of the Apes ar\6 Star Trek actm andhands.Foraddedhoursof creepy fun, Mego also 
figure lines. In 1974, the company Introduced "The released a large castle playset In 1975. The figures 

Mad Monster Series," comprised of The Dreadful were re-released by ClassicToys In 2004, but vintage 

Diacula,The Human Wolfman, The Monster Franken- Mego figures can still fetch $100 or more on eBay 
stein and The Horrible Mummy. Eschewing the tra- when sold with their original boxes, 
ditional Universal monster desgns for a unique look, 

^ ti MORECRYPriCCOLLECTIBLESATItUE-MOnGUE.CaM 


n THE WALKING DEAD H 
SEASON TWO BOX SET B 

S69.99 

This rather detailed sculpture of a decapi- 
tated zombie with a screwdriver through one 
eye may not be subtle, but your copy ot sea- 
son two of TTreMfe/tong Dead certainly won't 
get lost in the shuffle. The tour-disc DVD or 
Blu-ray box set comes housed Inside the rot- 
ter's handy filp-up plastic cranium. Deck out 
your movie shelf wtth a dead head at ama- 
zon.com. 


□ ZOMBIE TOILET SEAT COVER 

$18 

What could be more comforting, as 
you stumble through your dark abode after 
your latest nightmare about being consumed 
by skinbags, than finding a bloodstained, gap- 
ing zombie mouth over the porcelain maw of 
your can? And if you're more interested In 
saving the planet than humanity, you can get 
an organic cotton version for an extra five 
bucks. Flip your lid at etsy.com/people/red- 
covet5ine?ref=ls_profile. 





SEE THE 
WORLD FROM 
A DIFFERENT 
VIEWPOINT 


ORDER ONLINE AT 

www.imsnews.com/bizaire 

QUOTING OFFER CODE G1201RM 


Bizarre is the magazine with a difference. 

Each outrageous issue brings you informative 
news from the alternative community, covering 
everything from sex, music, fetish, extreme 
images and body art So if you don't follow the 
pack and want a magazine that doesn't either, 
then Bizarre could be the read for you. 


try bizarre 


And receive the most eye-opening features 
you'll ever see in a magazine, delivered 
direct to your door every month! 





IN HIS VER4 LAST 
INTtRVIEW ABOUT 

THE ENTITY, 

DIREaOR SIDNEY 
J. FURIE TAHES 
US BEHIND THE 
SCENES OF 
ONE OF THE 
MOST UPSETTING 
SUPERNATURAL 
STORIES EVER 






J N 1974 PflRflNORMflL INVESTlCfiTORS 

BflRRH TflFF AND HERR4 Cfl4NOR-WERE 
I fiPPROfiCHED IN A CALIFORNIA BOOH- 

I STORE B4 A WOMAN NAMED DORIS BITHER. 

l\ TRe hojsewife and mother calmly informed them that her Culver City residence 

U was being haunted by a spectral presence. Intrigued, the two men accompanied 

I Bither to her home, where they conducted a thorough two-hour interview - at 

M the climax of which Bither confessed to having been “attacked and raped by a 

B ghost." At first doubting her story, Taff and Gaynor nevertheless sanctioned a 
■ ten-week investigation. Over the courseof that time they -and many other wlt- 
1 nesses - observed a series of events that would become one of the most dis- 
r turbing and controversial cases in the annals of American parapsychology, 
inspiring a best-selling book and a terrifying movie that is now revered as a high 
watermark for supernatural cinema. 

Frank DeFelitta (author of Audrej'flose, another book-tumed-movfe that traded on its 
supposed authenticity) was also a visitor to the Bither household that summer, compiling 
material for what would become his "factlonar 1978 novel The fnd'/y. A harrowing and 
unremitting exploration of psychosexual terror, De Felitta would adapt his tome Into an 
equally harrowing and unremitting screenplay that attracted the attention of director Sid- 
ney J. Furie. Responsible for films such as The IPCRESS File and Lsdy Sings the Blues 
(the former having earned him a BAFTA Award for Best Director and a nomination for the 
Palme D'Or, the Cannes Rim Festival’s highest honour), theToronto-bom industry veteran 
had not visited the homor genre since the back-to-back shooting of Doctor Blood's Coffin 
and The Snake Woman two decades earlier, in England. 

Disinclined to probe deeper into the ‘‘facts’’ of the case, Furie Instead set about making 
the best film he possibly could from DeFelitta’s story, which now centred on the renamed 
character of Carla Moran (an outstanding Barbara Mershey). A hardworking single mo^er 
of three, Carla returns to her Los Angeles home one night and is 
viciously attacked and raped by an invisible assailant In her bed- 
room. After enduring further assaults, she is urged by her best 
friend, Cindy (Margaret Blye), to seek professional help. Carla visits 
il ^ psychiatrist Dr. Sneiderman (Ron Silver), who becomes 

convinced that Carla's manifest problems are rooted in her trou- 

bled past rather than in the form of an intrusive supernatural being. 
J I I ¥' However, the violent assaults persist, increasing in intensity and 
|>| i I I J I brutality. Carla's teenage son, Billy (David Lablosa), has his arm 

L I I I I I |l broken trying to protect his mother as the Insatiable corporeal spirit 

LiL"v"i®k ■ threatenstotear Carla’s family and sanity to shreds. 

^ whilst visiting a bookstore, Carla has a chance meeting with 

two young Investigators who bring her case to the attention of 
f parapsychologist Dr. Cooley (Jacqueline Brooker of The Werewolf 
of Washington and Ghost Star}/), kfter Carla becomes the vicfm 
of a particularly vicious attack that leaves her hospitalized, Dr. Cooley proposes a radical 
experimenttobeconducted inside a university gym. The investigative team will construct 
a replica of Carla's home in an attempt to lure the depraved entity out of the netherororld 
and Into a trap In which ItwIII be frozen and possibly destroyed byilquld helium. Desperate 
to end her nightmare once and for all, Carla consents, in spite of the grave warnings of 
Dr. Sneiderman and the serious risks to her own iife. 

Hailed by no less than Martin Scorsese as one of the scariest horror films ever made, 
T/iefnf/iycontinuestoprovokeand terrify audiences nearly 30 years after its release. Its 
influence is detectable in such films as An American Haunting, Exorcism: The Possession 
of Gail Bowers and Insidious (which incidentally co-stars Hershey). Furie’s stylish 
shocker has also achieved the dubious honour of being mercilessly parodied by the 
likes of Scary Movie 2 and Bloodbath at the House of Death (the latter featuring 
comedienne Pamela Stephenson romping with a horny ghost). In 1999, avant-garde 
filmmaker Peter Tscherkassky re-edited scenes from The E/rflfyloform his disturbing 
experimental short Outer Space, and Guddu Dhanoa unofficially remade it as the 
2003 Hindi horror film Hawa, which concerns a young divorcee being molested in 
her Isolated home by an Invisible demon. 

In 2010, Furie was honoured with the Directors Guild of Canada Lifetime Achievement 
Award In recognition of his distinguished five-decade career. In all that time, he has rarely 
acquiesced to requests for Interviews, preferring Instead to let the work speak for itself. 
However, to mark the July 3 release of Anchor Bay’s new Blu-ray, the 79-year-old film- 
maker agreed to grant his last-ever interview about The Rn&fy exclusively to Rue Morgue 
from his home in Beverly Hills. 

What follows is based on a shocking true story. . . 




Something To Watch Over Me; Carla (Baitara Hershey) is assaulted by the demon, 
(inset) the actress on set and (opposite) pinned to the bed. 

Was rte/'s/itfy your Brsi choice (or the role? 

The prodjcer, Harold Schneider, may have sjggesled Barbara at the beginning, but I 
can’t honestly remember. She wouldn't have been a likely tirst choice at that point. I 
have a feeling that Harold probably sent me the script and said he was thinking of her, 
and of course she was perfect. Barbara's performance Is very unusual In that It almost 
seems to belong in a documentary rather than a suspense film. It's very real. You don’t 
see the acting. You don’t see the wheels turning, and that’s what great actors do. 


Vou were no stronger to horror before making The Enklty, hav- 
ing Doctor Kloorfs CofHo o/n^The SnoHo Woman back 

In.l961. 


That's right, but i prefer to use the word "suspense” rather than "horror." I don't 
actually consider The Entity to be a horror film - it’s a supernatural suspense 
movie. Horror is a huge topio that has slasher plotures and other horrible crap 
attached to It and t'm not a fan of that stuff at all. I like something that gets you 
thinking and The Entity was certainly that kind of film. Horror is a convenient 
word that is often applied but I don’t think horror is a genre at all. it’s more of a 
term. 

Was It that distinction that first drew you to The Entity/* 

Well, when you read the script, tt did contain genuine suspense. It was already 
written so I never actually worked with Frank [De Felitta] on the story. Frank was 
a great guy and would visit tfie set a lot and make suggestions, so it was a very 
creative experience. H was my understanding that both Frank’s book and his 
script were inspired by an actual case where a woman was being repeatedly at- 
tacked in her own home by something supernatural. That seemed like a very po- 
tent idea. 

Did you research the case yourse^ 

No. I knew that if I did, I’d end up being a skeptic and I didn’t want to be a skeptic. 
It was not reality to me, but I didn't want to judge the characters and story in any 
way. 

So you rtever spoke with Doris Other, the real Carla Morar^ 
’ No, and I don't think Barbara Hershey did e'rther. It’s interesting but today, when 
L you read all the blurbs they put out, actors will often say they did their research 
and met with everybody they are playing. Half of this stuff is just for internet con- 
. sumption. Barbara Is such an outstanding, intuitive actress, she didn’t need to 
do research. 


apparently, she rarely discusses The EnHty. How do you (eel about 
that? 

I don’t know. I do know that you’ll find very few interviews with Barbara. She just sort 
of moves on and marches to her own drum. I think it’s very ditficult for some actors to 
look back. They are getting older and are suddenly expected to think about a time 
when they were young. I’m just trying to give you a reason here, but Barbara does 
have her own sense of integrity. There were times when we offered her pictures and 
she was broke - in fact, her agent had said she was broke and had suggested she 
take the role - but Barbara refused. She'd say, "No, I don’t see this character, I don’t 
want to do it.” That kind of integrity is a great thing and she certainly has it. Barbara 
doesn’t live in the past like some otheis do, which is interesting. She lives her own 
life, and I’m always amazed to read some tidbit about her. 

Hew did you go about creating the f&n's pervading atmosphere 
of unease? 

The exterior of Carla’s home was an actual house in El Segundo, California, but the in- 
terior was a set that the production designer [Charles Rosen] built. It was hard to float 
out walls - although we could have - but we basically shot Inside that set as if it was 
a real house. This meant that the areas were confining and immediately gave that 
strong feeling of claustrophobia. Remember, these were the days when the Steadicam 
wasn't readily available, so we had to work all of this out. We actually shot the movie 
in sequence - literally from the beginning right through to the end. That meant we 
could build the tension and atmosphere as we went along, and the scenes where Carla 
was being attacked could Increase In intensity. 

One of the most startling Sluslons Is the sight of Carla's breasts 
being mar^pulated by unseen hands 
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The enUh^ lisef Is probably an Incubus - a demon dyat 
has sexual Iniercourse with tuomen. Recording to the 
Dlctionarij of Witchcraft/ “Ineubi were particularly oh 
tracted to women with beautful hak’ and the first at' 
tack on Carla takes place as she Is bri/sh/n^ her hak 
In tfie bedroom mirror. 

That’s a vetv interesting observafon. I’m not sure that idea was in my 
mind when I was shooting the scene, but it’s certainly possible that it 
was in Frank’s mind when he was researching and writing the script. 
I’m sure it was. 


Of course, that was the biggest trick of ail and was done by the late, 
great Stan Winston. What we did there is build the bedroom set up off 
the floor so that we could putthetechniciansunderthe bed to operate 
the prosthetic body that Stan had made. No one could believe how re- 
alistic that body was - it was incredible! It had pubic hair and every- 
thing. Stan used a special pump that pushed air up and sucked it down 
like a balloon, which gave the impression that invisible hands were 
touching the breasts. The only part of the body that was real was Bar- 
bara's head. Her actual body was positioned underneath the bed as she 
sat on the floor. Barbara simply leaned her head back like she was in a 
barber’s chair and it looked like one complete body. We then used very 
careful lighting and angles, and the Illusion worked wonder- 
fully. 


How uncomfortable was that scene for her? 
It wasn’t comfortable for her physically, but she loved the ef- 
fect Itself. In fact, Barbara actually wanted pictures of the 
body undraped with just her head visible. She thought it was 
the greatest gimmick of all. That was more fun to shoot than 
anything because there we were, saying, “Wow, this is 
amazing!" I mean, you couldn’t tell that was not Barbara’s 
body. The only issue Barbara had was when she first read 
the script and said, "The one thing I won’t do is go naked. I 
doni have that kind of body." So we used a body double for 
afew shots of the scene where Carla is attacked in the bath. 


What were some of the other ehaSengln^ ef- 
fects you devised? 

All the on-set effects, the physical effects, were done by Joe 
Lombardi who had worked on The Godfather znO Apoca- 
lypse Now. Joe created the windy room effects and all of the 
rattling effects when everything goes crazy. He had a special 
motor that he could hook onto something that would shake 
It violently. Honestly, we would arrive on set each morning 
and say, “What can we do today? We need to have some- 
thing happening here.’’ I remember one day Joe said, "Look, 

I’ve got my big fansi’’ He then showed me these huge aircraft 
engines that were meant to simulate some powerful force 
moving through the room, Joe would turn those fans on and 
It would blow everybody off the set - they were that power- 
ful. I said, “Great, let’s do It!" So we did. I mean, that’s how 
we made this picture. We had time to experiment and didn't always 
have to run and shoot. We could actually think things through. 


It sounds H<e a harmonious 

The Entity was one of those fun movies to do. It was made under an 
old tax shelter [scheme] where you had to spend a certain amount of 
money to qualify. I think we shot for 40 days and it was the only movie 
I ever directed where the producer was saying tome, “Don’t go as fast 
as you usually do.” It was Incredible. I don’t think you could do that 
now. I was able to say to my cameraman, Stephen Burum, “Just take 
your bme.”To biis day, 1 read interviews with Steve and he says, “Sidney 
Furie was the only director I ever worked with that said, 'Don’t rush!”’ 
[Laughs] But that time allowed us to develop and perfect what we 
wanted to do. That's why this film was an ideal project and is one of 
the very few I’m willing to talk abouL 


Were you concerned by accusations that the 
rape scenes were toe Intense and prolonged 
for some? 

No, not really, not when I was doing it Those scenes may 
feel real for the audience but if it was a real rape scene, 
then of course I wouldn't do It. When we got Into shooting 
those sequences, we didn't think about what the possible 
reactions might be - that's certainly true. You’ve got to re- 
member that when people see a movie, they are absorbed 
in the reality of it, however exaggerated the story may be. 
As a director, you just want to make it real for them, but the 
more you make It real, the tougher It is. 


Some attacked you for allegedly "Bn^erln^" 
on shofs of Carla's naked body. 

Did I? Well, I was younger back then so I had a good excuse. 

I was just a kid, man! [Laughs] To be honest, I don’t think 
we lingered very much on her body, but if we did, then good 
-good forme! 


Tastes and technology had changed 
markedly by the early 1980s, avowing ffim- 
makers to be more extreme and knagkyattve 
with thek Images. Maybe a film as strong 
as the Emtitkj could not have been made 
even five years before It was. 

I would totally agree wrtii that, and also The Entity was not 
a studio production. We were an independent picture so we 
weren’t receiving notes from executives about everything 
we did. Sometimes you receive huge amounts of notes - occaslonaify 
conflicting notes - but we had no such interference. No executive saw 
the footage and said, “Hey, that’s too much. If you do that, it will cut off 
the young kids, our target market." Of course, the movie was extreme 
but it contained exactly what kids over a certain age want to see - 
some good suspense, perhaps a little nudity, and violence. We had com- 
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5iA the scene tuhete CaHa Is raped In 
(torA of her own children remains 
deeply upsetting. 


Yeah, it's sCIl very affecting, ft's a brutal story and 
that's a brutal scene, which really gets to you. It's 
Interesting, but about a year and a half ago, around 
Halloween time, Martin Scorsese picked the "11 
Most Effective Suspense Movies of All Time'' and 
included T/iefnflfyon that list. 


Rciually, Scorsese's list was the “11 
Scariest Horror Films of Rll Hme," not 
suspense ^ms. 

Oh, did he actually use the word ' horror?" 


*Jes, expIcAly. Scorsese placed The En- 
titg amongst some of the greatest hor- 
ror f^ms ever made, Ineludng Psi^cho, 
The Haunting The Exorcist an^The Shln- 
Ing. 

I know. I think it was rated third or fourth on that 
list. Whenever any director shows appreciation for 
your work, It means a lot, but especially If that di- 
rector is Martin Scorsese. Ifs funny how many films 
I’ve seen that have stolen techniques and shots 
from The Entity. I mean, everybody steals from 
everybody else but I do see Its Influence on other 
movies. Even Charles Bernstein's score has been 
ripped off so much It’s a joke. In fact, Quenfin Taran- 
tino actually acquired some of it for a seouence ;n 
Inglouhous Basterds. He cleverly re-used music 
from several B-movles and horror and suspense 
movies. Tarantino must have laid up a temp score 
for his film and then Just decided to keep It and 11- 


Tve heard rumours that the release of 
The EnUbij was delayed In some territo- 
ries for more d^an a year due (o Its 
carAroyerslal content 
Was it? I don't remember that. After Twentieth Cen- 
tury Fox picked up The Entitythey mignt have de- 
layed it, but 1 must tell you, we had previews that 
were just sensational! We took the movie to Okla- 
homa and some other places, and then I believe 
one of the reps at Fox saw it at a preview. Actually, 
we might have held a preview at the studio If I re- 
member correctly. Yeah, 1 think that happened after 
we went all over with the movie and it went through 
the roof. Then Fox bought The Entity, so their deci- 
sion was based on our very successful screenings 
and not on somebody saying, “Gee, how are the au- 
diences going to react when they see this?" I mean. 
In hindsight, everyone becomes an expert, right? 
That’s always easier. 


Did anything strange or Inexplicable 
occur during the shoot? 

No. I wish 1 could say that it did but it didn't. Fans 
and lights didn't suddenly go on by themselves and 
furniture didn’t move, none of that. 


Dadd Lablosa, who played Bliy, really 
fractured his arm shooting the scene 
where his character's arm Is broken 
trying to prevent his madder from being 
attacked, 

Yes, he did, but 1 don't blame that on anything su- 
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mockbuster movies Including Mega Piranha, David Lablosa has been called upon to do a great many 
things, but none have been as memorable - eras painful - as playing Billy Moran, the terror-struck 
teen in The Endty. 



Shortly after appearing in Death Penaity, a 
1 980 television movie in which he portrayed^ 
a boy accused of murder, Lablosa received a 
phone call from his manager relaying that 
Sidney Furie wanted to talk to him about a 
e.ArnvIng in Hollywood, he was picked 
up In a limousine and brought to a luxurious mansion 
In Beveriy Hills, where the director was waiting. During 
the meeting, he found out that the character of Billy 
was originally written as a fourteen-year-old, so 
Labiosa (who was nineteen at the time] told Furie that 
he was just sixteen. 

“I was way too old for the part," he admits, ‘but. 
Sidney had auditioned a lot of blonde kids who were 
the appropnate age and hadn't found anybody that 
he liked. I was dark like Barbara and kind of looked 


their movements. Pune’s demand for realism proved 
. jo be physically and emotionally draining, but Lablosa 
stuck it out, until the day the filmmaker crossed the 
line. Furie wanted to pass electricity through him to 
simulate the entity’s literally shocking power. 

“They wanted me to do the stunt where the light- 
ning comes out of my character's body," recalls 
Lablosa. "That would have involved me standing on 
a metal plate while electricity ran through my body 
and flowed out of my fingers. I’d been told by a friend 
that there was a possibility I could get leukemia from 
doing that, so 1 refused. They then said, ‘Okay, we'll 
give you an extra S2000’ but I still said no. Unfortu- 
nately, from that day on they gave me attitude like I 
wasn't a team player. Even Barbara shifted on me a 
little bit.” 


like her even though I'm Hispanic. ... I was ordered to 
stay out of the sun and was sequestered in my hotel 
room for four months. I didn’t see a single ray of Cal- 
ifornian sunlight because they wanted me to look as 
light as possible, ft was a very sad, lonely timefor me. 
I couldn’t wait for the film to be over.” 

The shoot Itself was hellish, particularly the devas- 
tating scenes when the demonic force attacked. Both 
he and Hershey were thrown around throughout the 
shoot, and sometimes rigged with wires to exaggerate 


So Furie brought In a stunt double (pictured above), 
a decision that dramatically Illustrated Lablosa's 
safety concerns. As he explains: "I watched as they 
put this guy on the metal plate. They placed little 
electrodes under his wig and out of those came the 
electricity that was coursing through his feet. The ef- 
fect looked fine but as soon as they turned the cur- 
rent off, he passed out on the floor and was 
Immediately taken to the hospital. I was like, ‘Okay, 
now do you see what I’m talking about?’” 



Desple dodging that bullet, Labiosa would rot escape the 
movie entirely unscathed. While shooting one of the supernat- 
ural assaults, he fell back and hit his wrist on the fireplace. Me 
was sent to the hospital and returned to set in a cast 

"Sid was concerned about continuity and wasn't very 
pleased to discover that the cast wouldn't come off," says 
Labiosa. "It was bizame because in Frank De Felitta’s book the 
entity actually breaks the son's arm." 

The Injury was quickly Incorporated Into the story, but re- 
sulted in his character being omitted from several scenes as 
he convalesced during principal photography. 

More disappointment was to follow as a pivotal element of I 
both the novel and screenplay was excised from the tinished I 
film. Originally, the entity was to have caused Cada Moran to I 
think incestuous thoughts about Billy, leading to an explicit I 
scene where mother and son make love. After waking up and I 
realizing that this illicit union was merely a dream, Carla begins 
to experience strong sexual feelings towards her son. In prepa- 
rabon for getfing hot and heavy with Hershey, Labiosa began 
working out to get in shape but was dismayed to discover that 
Furie had dropped the entire sequence. 

"The suggestion of incest is still in the movie, but the mo- 
ments where I’m touching my mother are now gone because 
that material was so sexually charged," Labiosa remarks with 
a sigh. “I think those scenes would have made The Entity even 
better but they had to be eliminated. It was too disturbing for 
audiences back in the eady 1 gsOs." 

The actor credits his co-stars as instrumental in getbng him 
through the physical and emotional rigors of the shoot. 

"Barbara really was like a mother to me,” he says with ev- 
ident emotion. “She took me to her house in Topanga Canyon, 
and both her and Ron Silver were like surrogate parents." 

He also learned much from Hershey about his craft. Coming 
from a theatre background, he was used to projecting, and 
was confused when Hershey was whispering her lines. 

"Of course, when I saw The Entity I realized what a won- 
derful actress Barbara is,” he states. "On film, you have to be , 
very small and real. You almost have to let the camera do the 
acting for you, and that was something she taught me." ' 

Unlike Hershey, however, Labiosa is happy to talk about his 
experiences making the movie. When he recently ran Into the 
actress, she rolled her eyes at the mere mention of The Entity. 

"She said, 'Oh, that movie -I just wanna forget about itl”’ 
remarks Labiosa. “I couldn't understand why she felt that way 
because she's wonderful in it. When we were shooting, Bar- 
bara was always concerned about not doing things that 
looked silly. There was a scene where the entity Is in the 
room and it gets very cold. Sidney put dry ice in Barbara's^^ 
mouth so he could see her breath, but she said. ‘Sid, i 
this is ridiculous!’ She didn’t want to do anything that i 
wasn't authentic and even though that effect looked ^ 
good, she always cared enough to insist things looked 


In Labiosa’s view. It’s this attention to detail that 
distinguishes The Entity from other horror 
movies. 

“The film didn’t come out tor fhreej 
years and I was left thinking that tt must ^ 
be really cheesy,” he says. "But Bar- .• ' 

bara’s acting and Sidney’s direction 
elevated it to a different level. 

They took an ordinary horror / , 
film and made 
something bet- 


Second Opinion: Dr. Sneiderman (Ron Silver) doubts Carla 's account of being assaulted by 
supernatural forces, and (below! Carta's family at her side, including Billy (David Labiosal. 


pematural. That was an accident. I don’t even remember exactly how David broke his arm, but maybe 
at the time somebody was talking about that incident and made something more of it. 


One mernenl thoi's stayed uMn me fakes place afler the fujo parapsychol- 
ogists first Lultness the supernatural phenomenon. They embrace Carla Just 
as a sunrise appears as if by ma^lc, batNn^ the house In a warm H^ht. Vou 
seem to be llteraBy dsuallzln^ a false dawn. 

That’s exactly right, ft was a false dawn. Her ordeal continues after that happy moment, and in fact 
continues long after the movie istinished.That's a disturbing thought, right? I remember talking with 
Steve Burum about that, about how we could very carefully use the light inside the house to reflect 
the mood. We just didn't light the set as if it was a simple daylight set. We deliberately lit it so that the 
mood was very specific - it’s morning, it's afternoon, it's night. Each one meant different things rather 
than simply representing the passing of time. You were meant to really feel something, whether It was 
hope or fear. 


In spite of complaints that the film was exploitative, an argument can be 
mode that Carla empowers herself as she endures ^ese vicious attacks. 

Yeah, absolutely. There is nowhere for Cada to liin to, no one can really help her, but I think she remains 
defiant as she goes through this ordeal. She Is brutally victimized and has terrible lows but is still a 
strong, determined character. 


C^lcs have questioned the veracity of the scenes where the parapsychoh^sts 
attempt to capture and freeze the entity In a specially constructed house. 

You’d really have to speak to Frank about all that I think that section is a load of BS really, but hey, it’s 
Just a movie, folksi If anybody wants to debate the reality of those scenes, I could take the greatest 
movies ever made and debunk the shit out of them. If the script for The Entity came to me now and 
still contained those scenes, what would I do? Well, if I needed the work I'd say nothing.ff I didn't 
needtheworkl’dsay, "C’mon, we’vegottodo better than this." I recently saw The Entity again 
and I can't really defend that part of the movie. I think It could have had greater success if ft 
didn’t have that in it, but that was the gimmick and one accepted it. At the time, I may have 
questioned it but was told to leave It alone. Sometimes you just have to re- 
^ spect the intentions of the writer, but I certainly wouldn’t do that kind 

of over-exaggerated third act again if I was making the movie 
today. I'm only being honest with you because it’s so many 
t. years later, ff this was my latest movie, I wouldn't be talking 

^ so much because I’d be sued by the studio! [Laughs] 


Some reviewers felt that what be^an as 
“a character study of a troubled woman" 
devolved Into exploitation and a special 
effects spectacle. 

couldn't agree more, but The &jtty wouldn't be the 

first movie that was moving along pretty good into 
Its third act and then blew tt. I Just saw Tinker, Tailor, 
Soldier, Spy and it was unbelievably lame how they 
found out who the mole was. That movie built up in- \ 
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credible suspense and character relationships 
but then the denouement was Just weak. So Ifs 
not unusual that some movies tall apart, espe- 
cially suspense movies where you are trying to 
maintain a strong sense ot fear and apprehen- 


Body Electric: ne entity awaits Caria In her bednxm, (below) the rape scene featuring ffie famous Stan Winston 
Studios body cast and (inset) the effects crew creating the effect 




The ending is open Oind unresolved. 
Whig ^o that uiaigP 

That ending was In the script and we chose not 
to pick it apart. It was the same ending that 
Frank had in his book and, to be honest, we 
never questioned it and didn't have any other 
endings in mind. Open endings can be difficult 
to pull off because audiences never get a full 
explanation and can be left unsatisfied. 

The erouM (hat appears on screen 
explains that the real Carla Is stil hv 
In^ In California and that the at- 
tachs have “decreased In both 
frequeneig and urgency." 

Right. That may have disturbed people more 


than anything else because It was trying to give the film a documen- 
tary reality, even it by that point all reality was gone. This is what 
movies do. They try to affect you in some way and that’s what we 
tried to do with that ending. 

fit 125 rrgnuies, The Entftij Is far longer than most hor- 
ror fSms. Could It have benefited from a reduced run- 
ning time? 

Probably not. Yeah, it's long, but I had a great editor [Frank J. Urioste] 
and we played around with everything. I think the movie was able to 
breathe a little more because of its length. I'm not one of those film- 
makers who think that shorter is better. If the movie sucks and has 
no value, then sure, but r/ief/rfiTyls a suspenseful movie with Inter- 
esting characters and dramatic situations. It's never boring. 



Did igou cut anything out that you felt tuas too 
shocking or ^ra^lc? 

I don't remember any scene or moment that was cut because It was 
too strong. Again, we had the freedom to do what we wanted. A lot of 
times, journalists and fans already Know these things because they 
do a lot of research but I don’t think that much has ever been written 
about T’/ief/rftfy, frankly. The movie didn't have a studio machine be- 


hind It, publicizing this information, so some 
things remain largely unknown. It was made at 
a different time. Today, internet columns and 
blogs have to be filled so these details are de- 
voured and everybody knows everything. 

There's been talk of remaking The 
Eotltij for almost a decade. Rt one 
point, hSdeo Nakata was attached 
to dreei. 

I haven'theard anything abouta remake. I don't 
even know who owns the rights, tt isn't Fox, but 
they may have had remake rights. I don't know 
why they would even consider doing a remake, 
but then who knows why they do anything, 
right? 

Rny final thou^ts about the ftim? 

I rarely give interviews and this will be the last 
time I speak publicly about The Entity, but I will 
say this: it's been a long time since we made 
the movie and I can still remember most of our 
days on the set. There are some of my movies I 
can't remember anything about- nor do I want 
to - but The Entity was one of fhe truly great 
experiences I had working wtth actors. Barbara 
was great but so was Ron Silver, who we just 
picked out of an audition. Ron was intense from 
the word go and had an interesting style and 
delivery. Me was wonderful - as was everybody 
else In that cast. Then we had skilled techni- 
cians like Stan Winston and Steve Burum who 
were also giving me magic and all of these peo- 
ple helped make The Entity a good movie that 
is still remembered today. I guess you can't ask 
for more than that : 
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OW MRNV TIMES HRVE YOU RERD R LIST OF TEN WEIRD, RRRE OR SERIOUSLY OBSCURE HORROR FILMS RND 
MENTALLY TICKED OFF THE ONES YOU'VE NOT ONLY SEEN, BUT HRVE IN YOUR PERSONAL COLLECTION? 

There are some fims, though, that even the savviest lywood, as well as In one of the most devastating studio fires in 1967, when 


of us haven'tvlewed- because they’re lost. The list in- 
cludes many horror firsts: the first werewolf movie, the 


MGM’s vault #7 holdings were reduced to ashes. 

Almost as many movies have been lost due to poor storage. The chemioal in- 


first Dracula, the first full-length Frankenstein and the first Dr. Jekyll and Mr. stability of nitrate requires stable temperature and humidity controls, and when 
Hyde. those needs aren’t met, the film can literally melt away. 

Silent films, of course, have suffered the biggest losses over lime. The Rim In other cases, studios sometimes chucked whole archives that they didn't 
Foundabon (Martin Scorsese's non-profit organization dedicated to film preser- think had any value, sold them off to private collectors or even mined the nitrate 
vation) esfmates that at least 90 percent of American films made before 1929 itself for its valuable silver content. 


are gone. Most losses are due to tires, common during the days of highly com- 


Some films that ended up on the wrong end of lawsuits and obscenity charges 


bustible nitrate film. Thousands went up in flames during the early years of Hoi- have been ordered destroyed, while outright bizarre circumstances have claimed 


R 


mi*- 



others, sjch as the Malaysian horror titles lost when a producer threw all of his movies have been discovered in places as unlikely as a Janitor’s closet In a Nor- 

reels Into a mining pool. Or the second Wolf Man film that Paul Naschy starred wegian mental asylum or burled In a Japanese director's garden. In just this 

in, which mysteriously disappeared when the director died. Or did it? past year, William Crete’s Dew/'s .S/stersand three missing movies from Herschell 

Most of these films are gone, plain and simple, but from time to time, long- Gordon Lewis' sexploitation oeuvre have been recovered, 
lost films do show up, sometimes In far-flung places. Boris Karloff’s The Ghoul If you’re a print collector yourself, perhaps you have a copy of one of thefol- 
W3S found In Czechoslovakia, and quite a tew previously missing entries have lowing 25 lost horror titles mouldering away In your attic.just waiting to be dis- 

been uncovered in Mew Zealand. Now and then, something rare crops. up in a covered. More likely than not, however, these ones are gone for good. These are 

private collection without the owner knowing it was considered lost. Missing the ghosts of horror past. 



DR. JEKVLL RND MR. HYDE (1908) 

Theatre Is usually a muchViore ephemeral 
medium than film, but far more artifacts exist 
from the first stage version of Dr. Jekylland Mr 
Hyde than for its first movie adaptation. The 
story was a hit on the boards; English actor 
Richard Mansfield's gruesome contortions 
were so convincing that at least one frightened 
theatregoer wrote to the poHce'in 1888, believ- 
ing Mansfield to be Jack the Ripper. The actor 
was still thrilling audiences In 1907 when the 
writers were approached by the Selig Poly- 
scope Company to adapt the play for the 
screen. The result, starring Hobart Bosworth, 
retained elements from the stage production, 
even Incorporaflng a curtain that rose and fell 
between scenes. Bosworth was well received 
as film's first Jekyll/Hyde, but we can only rely 
on the word of a tew newspaper comments. 
The film is completely missing, as are any 
posters, stills, ads or photographs. 

THE WEREWOLF (1913) 

Did ypu know that the first lycanthrope 
was atvoman? Mpst don't since all prints 
The IVerewo/fwere destroyed In a 1924 
.Universal Are. Con Chaney's version and 
Henry Hull’s Werewolf of LorJdon are 
Iconic representations of the monster, 
but how would that Image change It we 
could sbll see Phyllis Gordon's wolf 
transformation? The film was based on 
Navajo legends and depicted the 
shapeshifter fighbng off Invading white 
settlers, before coming back from the 
dead 1 00 years later to kill again. 

MYSTERY OF THE 
RED BRRN (1913) 

on’t let the fide fool you. Mystery of the Red 
Bern wastiased on one of the most sensational 
real-life murders in British history. Though 
Marla Marten was Rilled in 1826, moviegoers 
In the early 1900s would still have been well- 
acquainted with the story, which persisted in 
murder ballads and penny dreadfuls. The victim 
In question was thought to have eloped with 
her lover, but when pressed, he couldn't pro- 
duce her. Marta's mother then had a dream that 
her daughter was buried In the barn, a tact that 
a little digging proved to be true. William Corder 
was not only tried and oonvicted, but exeouted 
and then ordered to be publicly anatomized. Ar- 
'fifacts were made from Corder's skin and 
bones 3nd sold to a greedy public so desperate 
for macabre souvenirs that they scavenged 
every ptKe of the bam Itself, down to the last 


Missing Reels: (from top) A promotional photo for the stage version 
of Dr. Jekylland Mr. Hyde, a still from ne Golem, and (inset) an 
advertisement for Mystery of the Red Barn. 

boards, which were splintered Into toothpicks and sold. While no visual 
evidence of the UK film exists, the sensational nature of the case itself, 
plus the fact that the movie was filmed on the murder site, reveals the 
morbid fascination of early theatrical audiences. 

SINEWS OF THE OERD (1914) 

The hand-w'ith-a-mind-of-its-own conceit has a long and twisted history 
in horror films, peaking in Evil Dead Il.Those who know their horror his- 


tory are aware of The Hands of Orlac, the 1924 
silent film starring a deliciously maniacal Con- 
rad Veldt as the recipient of a hand transplant 
from a killer. Oriac wasn't the first film to use 
the theme of deadly digits, though. Sinews of 
(he Deadtackled the idea in 1914, but the film 
has been lost so long that It’s unknown even 
who Its stars were (George Melles, brother of 
film pioneer Gaston Melles, directed). What we 
do know, besides the tantalizing title. Is a bit of 
the storyline: an Industrial accident crushes a 
man's hand, and he has a new one grafted on. 
After learning that the hand belonged to an ex- 
ecuted murderer, the hero loses his mind. The 
viewing public found it suitably horrific at the 
time; a review in Moving Picture World stated: 
“A more harrowing conception than the theme 
of this picture could hardly be dug up. It Is Il- 
logical, disgusting and not deserving of further 
comment, except that it Is well acted, directed 
and photographed." 

THE GOLEM/DER GOLEM (191S) 

he three-minute film fragment of a human- 
sized clay man stumbling around with a dagger 
in his chest should be enough to convince any- 
one that this is an important early horror film. 
Add the fact that it may be part of the first-ever 
horror trilogy, and Its loss is even more painful. 
A German production written, starring and di- 
rected by Paul Wegener, The Golem is about an 
antique dealer who resurrects a clay figure pre- 
viously animated by a centuries-dead rabbi. 
When the dealer’s wife rejects the golem's love. 
It exacts revenge through a series of murders. 
Golems are stock characters in Jewish folklore, 
but this was its first appearance as afilm mon- 
ster. Wegener revisited it in 1917 with The 
Golem and the Dancing Girl, a sequel that is 
also lost This second film sounds almost like 
a spoof of the first, with Wegener this time 
playing an actor famous for portraying the 
golem, who decides to impersonate the mon- 
ster. (Pretty meta tor the early 1900s.) The third 
golem film Is a prequel, which was made in 
1920 and is still widely available. The fact that 
It's an origin story (the golem Is created to save 
a Jewish ghetto in Prague) misleads many info 
thinking ifs the first of the series. The Golem: 
How He Came Into the World had a noticeable 
infiuence on James Whale's Frankenstein, In 
both the expressionisfic style and the scene of 
the monster giving a little girt a flower. 

LIFE WITHOUT SOUL (1915) 

he Edison Company’s missing ten-minute 
Frankenstein short turned up in the '70s, but 



will Rogers Is the unlikely star of this supernatural drama. In which he plays a 
member of a splriluallsl society whose body is entered by a spirit ham^d “Ek," 
Forrest J. Ackerman claimed Onetjfor/oi/sDaywas the first movie he evSh«aw 
and a huge Influence, though he was never able to find a copy. Some believe It 
may be stashed in a European film archive, but a print has yet to surface. 

THE BEETLE (1919) 

When supernatural horror novel The Beetle came out In 1 89T7the same yearias 
Stoker's Dracula, It Initially outeold the vampire story three times over. While the 
UK film version Is completely lost, we do know that It’s based on the book. 
(Richard Ennis, writing In the Irish Jouwal of Gothic and Horror Studies, calls ft 
“one of the most deranged books ever.”) Richard Marsh's story is of a mysterious 
insect creature “bom of neither god nor man” that relentlessly stalks a member 
of the British Parliament after he defiles a tomb. The shaPe-shifling beetle can 
sometimes take the form of a beautiful woman or a deformed old pan, but Is at 
its goriest a gigantic slime-seeping scarab. ^ 


THE HEAD OF JRNUS/DER JRNUSKDPF (1920) 

F.W. Murnau’s The Head of Janus changed the character names for Dr. Jekyll 
and Mr Hyde, but kept the story of a doctoris gruesome transformation. The great 
Conrad Veldt (The Cafi/net of Or Callgari, The Hands of Orladj played Dr. Warren, 
and existing stills reveal a suitably dark, expresslonistic style. Any one of Mumau’s 
lost films would be a history-making find, but this one -with the combination of 
Murnau, Veldt and Robert Louis Stevenson -would trump them all. 


DRHCULH'S DERTH/DRRKULR HRL LR (i92t) 

Nosferatu usually gets credited with being the first screen version of Dracula. 
The namechangesdidn'tfool the Stoker estate, however, and a successful law- 
suit led to an order for all prints of Mumau's film to be eradicated. In an ironic 
twist, some copies of Wosferaft; survived destruction, but the Hungarian produc- 
tion that many historians agree is really cinema’s first Count Dracuia has van- 
ished. Director Karoly Lajthay’s movie was filmed around the original Count's 
stomping grounds, but varied quite a bit from the Stoker story. Dracula's Death 
focuses on a woman who visits a mental asylum, encountering a man who be- 
lieves he is Dracula. Later, she is haunted by visions of the vampire, and there is 
doubt as to whether or not they may be real. Records show that Lajthay was film- 
ing in 1920 and the movie screened in Vienna in 1921, but a re-release in 1923 
left a trail that still confuses historians today. Enough documentation exists to 
strongly point to the first screen Dracula being a Hungarian actor named Paul 
Askonas, not Max Schreck. 


Long Gone Ghouls; Lon Chaney spooks Marceline Day in London After 
Midnight, and (inset) Paula Askonas and Margit Lux in Dracula’s Death. 


THE VISCERR SUCKER/RNG MRNRNRNGGHL (1927) 

The first Filipino horror film featured a flying self-segmenting vampire with 
a viscera-extracting proboscis, a well-known South Pacific mythological 
creature whose favourite food is fetus. Director Jose Nepomuceno was a 
pioneer of cinema in the Philippines, and he was known tor creating fan- 
tastic effects with limited technology and budget. Nepomuceno is said to 
have created the ang manananggafs partial-bodied appearance by burying lead 
actress Mary Walter and her fellow vampire actors in the ground up to their 
waists, then using editing effects to make them appear limbless. Little else Is 
known about the film. 


Life Without Soul, the first full-length flick based on the novel, remains lost. The 
plot varies considerably from its source material, but the creation of a soulless 
man is still the central theme. A doctor conducting experiments with "the chemistry 
of life" falls asleep in his lab while reading Mary Shelley's book and has a dream 
that recasts him in the role of Victor Frankenstein. The man he creates (played by 
Percy Standing) bears little resemblance to the hairy beast of Edison's short or 
Karloff's bolt-necked monster. In actuality, he looks like an ordinary man, a fact 
that may have added to the horror when his lack of a soul and desire for vengeance 
lead to a series of murders. First to go are those closest to the doctor, and then a 
chase culminates with the creature on a ship, strangling sailors a few at a time 
and tossing them overboard. Victor catches up with the synthetic man at the Grand 
Canyon, where he lures him into a cave and blows it up. The doctor then perishes 
of exhaustion, while the Immortal monster must wander under the rubble for eter- 
nity When production company Ocean Pictures folded, no prints were saved. An 
Italian remake five years later, II mostro di Frankenstein, Is also lost. 


THE GDRILLR (1927) 

There was certainly no shortage of gorilla flicks in the '20s and '30s. From King 
Kongto Murders in the Hue Morgue-espue mysteries, to the mondo monkey love 
movie Ingagi (mentioned later in this list), apes were a hot property. The Gorilla 
sought to cash in on a popular stage play featuring a serial-killing ape, but what 
really set it apart was its ability to spoof the cliches of the day while still delivering 
on the creep factor- sort of a Shaun of the Dead tor gorilla flicks. The silent film 
was remade in 1930asatalkie, but that version Is also missing. 

LONDON RFTER MIDNIGHT 11927) 

requently topping lists of most-desired' lost films, London After Midnight may 
have achieved a more iconic place in horror film history because of its absence 
than it would have If it were In DVD collections today. Without a movie to view, a 
definitive Judgement on its masterpiece status Is impossible, but there are plenty 
of reasons to argue in its favour. Lon Chaney's appearance in a dual role as a 
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Scotland Yard Inspector and a sliarK-mouthed 
vampire would be a huge selling point even if 
tbe story was lacklustre. Cbaney did his own 
makeup for the film - the only ore in which his 
famed makeup case makes an appearance - and 
achieved the disturbing pop-eyed look with monocle- 
like metal rings. Tod Browning directed the film, making 
London After Midnight his seminal vampire flick, four 
yearn before his classic Oracu/a. Movie fans are so des- 
perate for any glimpse of the film that Turner Classic 
Movies commissioned and aired a reconstructed ver- 
sion using the script and still photographs. The last 
known copy, alas, was incinerated In MGM'sinfamous 
vault #7 fire. 

THE HRUNTED HOUSE (1928) 

Silent films were on their way out when The Haunted 
House premiered, but it stayed on screens well into 
1930. Part of its success may have been due to the 
collaborafion between director Benjamin Christensen 
(whose 1922 history of witchcraft film Wa^'an depicted 
nudity and horror that still seems shocking by silent 
film standards) and one William Irish, the pseudonym 
for Cornell Woolrich, whose stories would go on to be 
filmed as Hear Window and scads of Hitchcock TV 
episodes. Audiences also responded well to the syn- 
chronized Vitaphone record that incorporated spooky 
sound effects and haunting music into the story. While 
the film is lost, the Vitaphone discs survive. Online snip- 
pets can give youafeelforthe movie’s creepy vibe. 

INGRGI (1930) 

Before there was The Blair Witch Project \hete was In- 
gagi.The first iound footage” film, tt was marketed as 
a documentary to unsuspecting audiences who be- 
lieved they were watching explorers in Africa uncover- 
ing a tribe of women who were carried off by apes to 
produce half man-half gorilla offspring. The movie was 
hyped as true in an effort to sneak the nudity past the 
Hays Code censors, who allowed the bare breast-fest 
' tor National Geographic-stjie educational purposes. 
The ruse started falling apart when someone recog- 
nized a supposed Congo nat've as a Central Casting 


actor. While the movie was investigated, the contro- 
versy burned up the box office, and IngagI racked up 
millions before ultimately being banned. Its huge suc- 
cess led RKO to invest heavily in King Kong. 


i] 


THE CRT CREEPS (1930) 

“Its drama will rip down all of your poise and test your 
bravery" read the tagline to The Cat Creeps, Universal 
Pictures' first horror "talkie." Producer Cad Laemmle’s 
films would become synonymous with so-called poise- 
ripping, making up the bulk of the studio’s horror 
golden age. A remake of the silent film The Cat and the 
Canary, the action begins with the spook-house staple 
of a will being read to a ragtag group of family mem- 
bers, but in this case, only a long-lost niece (Helen 
Twelvetrees) stands to inherit the fortune. That is, she'll 
cash in if she can prove by morning that she hasn’t in- 
herited her uncle's weird trait: being completely 
bonkers. This leads the ensemble to spend the whole 
, night in the creepy old mansion trying to scare the girl 
out of her sanity in various inspired ways. Rimed dually 
with a Spanish-speaking cast, the complete reels are 
lost in both versions, but a few bits and pieces of the 
English version exist. Clips of The Cat Creeps were 
spliced -along with chunks of Fran/rensfe/rrand Nos- 
ferafu- into a comedy horror film called Bool 

CASTLE SINISTER ( 1932 ) 

The British Rim Insfifute lists this mad scientist horror 
movie among its most sought-after lost films. Not only 
is it one of the earlier examples of British horror, but 
the Bfl calls director Widgey R. Newman one of 
Britain’s most elusive directors. Everything known 
about Newman suggests that he was an odd bird, de- 
scribed alternately as “a gloriously eccentric and erratic 
character" and "something of a maverick." Rnanclal 
issues may have led to the film's disappearance, and 
some think that if might have been given up to credi- 
tors as oart of his assets. Castle Sinister sounds as. 


weird as Widgey himself, with a plot that can be 
pitched tn one line: mad doctor tries to put woman's 
brain In an ape. Biograph magazine also mentioned a 
"generous sprinkling of skulls and skeletons." No stills, 
photos or ephemera exist for the film. 

JAPANESE KING KDNG/WflSEI KINGU KGNGU 
(1933) KING KGN6 RHRCKS EOG/EDQ Nl 
RRRWRRETR KINGU-KGNGU (1938) 

Godzilla {i 954) gets the credit for starting the Japanese 
giant monster movie trend, but the country's first kaiju 
creature was King Kong. Shochiku Studios had earned 
big bucks distributing the US King Kong in 1 933, and 
before the year was over, it sought to make that profit 
even bigger by slapping together an unlicensed over- 
grown gorilla flick of its own. All that exists of the film 
is a tiny image of the ape holding a geisha while poised 
to smash a building, leading some to speculate that tt 
may not have existed at all. Even if Japanese King Kong 
is a film myth. King Kong Attacks Edo still pre- 
dates Godzilla by a long shot. Zensho KInema studio 
approached RKO for fhe official go-ahead, transferring 
the beast’s stomping ground to Medieval Japan. Sur- 
viving shots from the cover of an old movie magazine 
show a shaggy monster against a backdrop of feudal 
architecture. There is some debate as to whether the 
1 938 film is actually two films or was split into two 
parts, but as all footage seems to have been lost during 
theWWII bombings, we may never know for sure. 

THE MONKEY'S PAW (1933) 

The first talkie version of W.W. Jacobs’ much-antholo- 
gized horror short story from RKO Radio is particularly 
sought after as it was made when horror movies were 
gaining serious steam. Rimed during David 0. 
Seiznick's fifteen-month production stint with RKO, the 
tale of a cursed monkey's paw that grants wishes is 
said to have been as richly atmospheric as Jacobs’ 
original. Existing stills and viewer memories bear that 


M 






out, witti one ajdlence member recalling, “It seems that 
it was always raining, with lightning and thunder, and peo- 
pie coming in wet and coid, and that most ot the action 


emoooiea monKey nano wnen a wisn was maae. i ne 
mutilated son who is wished back to life was played 
by Bramwell Fletcher, fresh from his roie as the mad 
assistant in The Mummy. 

TRGRNI/KnHnRIHNG BRTO (1956) 

This Fiiipino fiick about prehistoric peopie featured 
Jesus “Og” Ramos (whose physique earned him 
the moniker "Tarzan of the Phiilppines ’), pius fun 
'50s monster eiements, inciuding snake monsters 
and bat peopie. Fiimed in three languages, Tagani 
is iost in aii versions - possibiy. Dracula vs. 
Frankenstein director Al Adamson bought the rights 
in 1965 (the lUDb stiii incorrectly iists that year as 
the film's release date), cannibalizing the footage 
to splice into the bizarre Horror of the Blood Mon- 
sters, a patchwork of several flms plus original 
scenes featuring vampires, a sex machine and an 
embarrassed-looking John Carradine. It’s unknown 
whether or not Adamson still has a complete ver- 
sion, or if the rest of Tagani remained on his cutting 
room floor. 

PGNTIRNRK (1956) 

The fearsome female vampire of Malay and In- 
donesian folklore is one of the most popular mon- 
sters in Southeast Asian cinema. The first movie 
appearance of the pontianak, though, was not 
merely lost, but deliberately destroyed. Actress 
Maria Menado was acclaimed in her triple role as 
a beautiful temptress, a decrepit old hunchback 
and the blood-sucking monster. Cathay-Kerls Film 
would reprise the legend multiple times with 
Menado, and the creature remained a staple of 
Malaysian horror films for decades. Menado herself 
has lamented the absence of her first screen ap- 
pearance, but has provided little detail on the un- 
usual circumstances surrounding Its destruction. 
Several sources say that producer Ah Loke Ho 
dumped the original reels of Ponttanak m a mining 
pooi. Menado eiaborates a bit, saying that Ho no 
ionger had storage facilities for the fiims, though 
she concurs that they were, unfortunately, tossed 
in a quarry. 


PUL6RSRRI (1962) 

The first-ever South Korean kaiju fiim was about a 
fast-growing and vengeful iron-eating monster, but 
the Korean Fiim Archive lists the fiim as missing. If 
the piot and titie seem famiiiar at all, it's because 
the movie was remade in North Korea in 1985 
under circumstances even more bizarre than the 
first film's disappearance. Film lover and dictator 
Kim Jong-ll was apparently so desperate to make 
a great Communist film that he kidnapped South 
Korean director Shin Sang-ok, along with his wife, 
and forced him to make films under house arrest. 
The last film he made for Kim Jong-ll was a new 
propaganda version of Pulgasari, this time with 
blatant themes about the power of the collective. 
Pulgasari was shuffled around for a while before 
going straight to video when it was sold to the US. 
The discovery of a print of the 1962 Pulgasari 
would allowfora real com panson between the dic- 
tator’s version and the original story. 


Dlrector/actor/writer Paul Naschy (who died in 2008). 
was the only person to have played Dracula, the 
Mummy, the Hunchback, Frankenstein's monster and 
Jack the Ripper, not to mention other assorted crea- 
tures and weirdos. He was best known for portraying 
the Wolf Man, however, a part he piajed fifteen times- 
in his career. Or was it fourteen? Naschy's second go 
as the character is not only missing, no one has ever 
seen it - not even Naschy! He wrote and appeared 
in the movie tor French director Rene Govar, before 
returning to Spain without seeing any rushes. Govar 
is said to have died In a car adciflent shortly after de- 
positing the film at a lab, and with no one around to 
pay the bill, the film disappeared, either frfisplaced or 
thrown away. The complicating factor is that no one 
has been able to turn up a Rene Govar - or any evi- - 
dence that Nights of the Werewolf emteti at all. No 
one applied for licenses to film the movie in France, 
and none of the actors Naschy named as appearing 
with him seem to have done anything else, ever. Stills 
Naschy said he once owned but gave away have 
never surfaced. Several film historians say there's no 
need to search: the movie never happened. Yet 
Naschy claimed to have remembered filming scenes 
in the fog on Parisian rooftops, and discussed the plot 
in a 1 994 Interview with 'Jideocae. “The film told the 
story of a professor who discovers that one of his 
pupils suffers from the curse of lycanthropy. Under 
the guise of helping him, the professor instead uses 
him as an Instrument of revenge. He dominates the 
pupil during his transformations by means of sound 
waves, and in this manner causes him to act against 
the people he wants to get rid of." 

HU-MRN (1975) 

There are certainly people who recall seeing this 
French-made sci-fi thriller that starred Terence Stamp 
as a man whose fears are broadcast to an audience. 
Those who worked on the movie, however, aren't giv- 
ing up the goods. No one is even entirely sure how or 
why it's missing, only that it remains frustratingly un- 
available. Reports say it's a reworking of the Orpheus 
myth, and it's been descrbed as a cross between The 
Running Man and Slaughterhouse-Five with a sweaty 
splash of Zardoz. 

REVENGE OF BIGFQOT/RUFUS J. PICKLE 
RND THE INDIRN (1979) 


plot (a bigot tries to run ar 
foot gets in his way) is 


friend and supporter of the ex-prez, and produced the 
Clinton bio The Man from Hope. 9 


eager 
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The show, which is currently in its tourth season (Sundays at 1 2;1 5 
a.m. BT/PT on Adult Swim/Cartoon Network), posits that Dethkiok is not 
only the most "brutal” band on Earth, but that the fearsome fivesome is 
so massively popular. It's become the sevehth-largest economy on the planet. 
In the show, a live appearance by Dethkiok almost always signals epic catas- 
trophe: 9 'gs are gargantuan events which, either by accident or Ignorance, re- 
peatedly prove fatal for many in ear-splitting distance, especially the group's 
blindly devoted followers, who often come to cartoonishly gory ends. 

Translation; once they hit the road, you better too. 

But they’re not real, you say? True... sort of. Even an imaginary band for an 
animated show - the work of comedy writers Brendon Small (who voices singer 
Nathan Explosion, drummer Pickles and Swedish lead guitarist Skwisgaar 
Skwigelf) and Tommy Blacha (who voices bassist William Murderface and Nor- 


wegian guitarist TokI Wartooth) - required real death metal songs to be forged 
for the series' many musical sequences, though. And so. since the inception of 
Metalocalypse in 2006, Dethkiok tracks such as “Laser Canon Deth Sentence," 
“Briefcase Full of Guts” and "Murmaider” have been written and performed al- 
most entirely by Small and, when necessary, a cast of contributors, primarily 
drum deity Gene Hoglan (Fear Factory, Death). 

Then a tunny thing happened: not only did the metal community not mind 
having the piss taken out of ’em, they trickin' loved It. The first spinoff album, 
2007's The Dethalbun} (flM#74), sold more than 300,000 copies. By mid-2008, 
Dethkiok had evolved Into a live touring act - described by Small as “a Disney 
ride withmurder’-forwhichhe, Hoglan, bassist Bryan Seller and guitarist Mike 
Keneally would play the material In silhouette, backed by gigantic video screens 
depicting their cartoon counterparts. In 2009, a sophomore effort {Dethalbum 
Ilf was released, surpassing Its predecessor’s sales to become the best-selling 
death metal album of all time. Dethkiok even won Best International Band at 
that year's /7evo/verGolden GodsAwards. In addition, the show begah attracting 
guest voice spots by metal luminaries such as King Diamond, and members of 
DImmu Borgir, Cannibal Corpse, Metallica and Mastodon, among others. Sud- 
denly, the success of Metalocalypse’s imaginary band was very real indeed. 



Legacy Of Brutality: (left to right) Toki Wartooth. Nathan Explosion, 
William Murderface and Skwisgaar Skwigelf. 


Granted a rare opportunity to speak wild the cartoon members of De- 
thklok from their viking boat-shaped fortress Mordhaus (set on a billion 
acres and manned by hooded "Klokateers"), we risked life and limb to 
engage the near-unintelligible band of world-famous lunkheads about 
their upcoming tour (beginning August 1) and the horrors of the road. It 
you're of the belief that 2012 might see the Earth’s populace snuffed out 
by the Apocalypse, you should know we all have to survive the Metaloca- 
lypse first. 


NATHAN: tt it means going to San 
Bernardino, then we prepare by 
cleaning our gas masks. What a 
shithole. 

PICKLES; San Bernardino only of- 
fers two things: crystal meth and 


NATHAN: We learned a while ago 
that It's a bad idea to leave the 
house with a bucket of livers be- 
cause they tend to go bad after a 
few days. Always better to have 
fresh ones helicoptered In when 
you're totally sure you don’t want 
to be hungover the next day. 
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DethAnd The Maimin': Pickles, and (top) a 
grisly Ian casualty from Metalocalypse season 4. 


asimples logics puz- 


SKWISGAAR: Fortunatelys nones of us ams 
registereds voters so we amments burdened 
by dese kinds of things. 


PICKLES: We put ladies in a chocolate foun- 
tain and watch 'em be uncomfortable... cov- 
ered in chocolate. That's fun. 

TOKI: And dens we puts In marshmallows ons 
a stick and eats dat. Prettys much can’ts does 
a show unless we does dat. 


TOKI: One times our showers didn't works 
and we hads to showers at a fuckins Holidays 


MURDERFACE: What a fucking low-class 
shithole. We nearly killed ourselves because 
of embarrassmenf. 


SKWISGAAR: They acknowledges 
rellglonsk with theirs name. We 
don’t obsevers God. Therefore, we 


NATHAN: I’m sorry, that’s a lawyer 
question. We’re musicians. 



Doomsday 'Klok: And-Dethkiok terwiists The Revengencers 
are out for blood, (below) a fan Is divided over the band’s 
Klokikon, and (inset) The Oelhalbum and Dethalbum II. 


PICKLES: Yup, we aren’t paid to leel 
one way or another about the death 
of innocents, sorry... 

SKWISGAAR: Let’s keeps It movins... 


NATHAN: I think It’s all a big ploy by the 
Mayans to get you to buy another 
Mayan calendar. 


NATHAN: Cope? 
PICKLES: Cope? 


NATHAN: They can expect live music. 
There’s a thing called a metal commu- 
nity and you don’t go around upstaging 
each other and If you do, people think 
you’reafuckln’asshole. Sotf we hap- 
pen to upstage the band, then so be it. 
But we're not setting out to make an- 
other band look like douchebags, you 
see what I'm sayin’? So let this be a 


lesson to other young bands out there: 
don’t be a dick to other bands you're 
touring with ’cause there’s such a thing 
as a METAL COMMUNITY! 


NATHAN: Okay, that’s racist. 


NATHAN: Yup. We are. Great question. 


NATHAN: I always had an Idea where 
a homeless guy wins the lottery and 
then builds a restaurant franchise and 
eventually meets his real father... oh, 
and then they die. Horribly. 


PICKLES: You just swap out cocaine for 
blood and a larger male demographic 
and you’re pretty much there. Oh, and 
I needed to learn how to be a death 
metal drummer so I went away to 
Northern Russia to study drums during 
a few horrible winters. 


NATHAN: Honestly, these days I get a 
lot of it from watching [TV’s] My Secret 
Addiction. It takes a lot to make my 
stomach churn but between that and 
Toddlers and Tiaras, I know there’s 
plenty more brutality out there that 
needs to be written about. 


TOKI: Copes? 

PICKLES: Again, we can’t be bothered 
by all the kids out there who want to be 
us. 

SKWISGAAR: Or all de ladies who 
jacks off to us. 

PICKLES: We have have one job to do 
and that’s get drunk- 

NATHAN: Make music. 

PICKLES: Right, that’s what I 
meant... 


MURDERFACE: Dear sweet god, if 
I’m Gene Simmons’ age and I’m still 
working, I will literally deep-throat a 
Winchester rifle. What happened to 
retiring? What the hell Is wrong with 
this country??? 


NATHAN: Hey, get off our back, we're 
working on it. 
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MURDERFACE: What, are you gonna 
audit us too? Sheesh... 
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DIGGING 


GEORGE PACHECO 


■: 'JiTDEUGB FOUNDER REFLECTS 

ON TEN YEARS OF SEARCH AND RESCUE IN THE GENRE TRENCHES 






‘Mj hll« William Lustig's status-within cult, horror and grindhouse ciieles as the director of Msauac, Vig- 


ifanCe and Maniac Cop may be hnlletproof, he's arguabl y Income just as wellhnoiim for his influential | 
home video imprint Blue UndergrouniU 


This year marks a decade since Lustig, who, after working for several years with . 
Anchor Bay and building that company's repilation for releasing fan-favourfte horror and exploitation Btles with meaty extras, branched 
out on his own to restore classics (e.g., The House by the Cemetery, Dead and Buried. Suspirid) and unearth obscurrUes {e.g., The 
Nestir)g, Cannibal Man) in authoritative special editions. We caught up with Lustig to talk about ten years of cinematic excavation and 
I theupcomingremakesoftwoot his most beloved fllms- 


most recent releases. That took about two years to happen. 


I had grown up watching genre films, primarily on New York's 42nd Street. It 
was a time when I was exposed to the European genre movies, many of them , 

never really playing outside those venues. So I was able to see films which • One of my favourite films we put out was a little-known Italian film called La 
have subsequently become better known than they were during their original ' Scorta.'Ne did a great featurette for the release and I thought it was a terrific 
release. I’m very grateful to have grown up in New York in the 1970s. I was in thriller...yet it wasn’t vdry popular. Another one of my favourite moments was 
my teens, and it was a really amazing period in the city’s history. i doing the featurette for the spaghetti western Companeros.Vte had composer 

^ Ennlo Morricone, Tomas Milian, Franco Nero... it was just a wonderful fea- 

I turette, and one that still brings tears to my eyes. 


fVIiat areyoar thoughts ahouf Frank Khattoun's forthcom- 
ingrentake o/Maniac? t- . _ 


^ The city was virtually bankrupt, crime was rampant and it was a totally differ- 
ent place than it is today. People who grew up around this time will never for- 'j 
' Tiet It it was a period unlike any in the city’s history. You had serial kilters on ' 
the loose like the Son of Sam, there were a couple of blackouts, a garbage ' I've been to the set and I was given drafts of the script to comment on but I had 
strike,., you name it it was going on. Prostitution was way out in the open, no inputwhatsoeverin terms of directing.! definitely think it’s going to be inter- 

Where I live today in New York used to be a drug market It was a ditferent esting. It’s going to be differentthanthe first film, yet in many ways very similar, 

place. “ The film is being shot primarily from the point of view o1 the killer, so there’s 

^ of gimmick involved with it. As tar as the acting, Elijah Wood is 

not Joe Spinell but when I watched him on set he encompassed a creepi- 
^ ness which I can only compare to Anthony Perkins in Psycho. 


Financiali [Laughs] We wanted to do so much and we only had so 
much to spend. Later, it’s become finding movies that are worth 
putting out because it’s not a renewable resource being in the 


putting out because it s not a renewable resource being m the 
catalogue business. I'm not in the new release business so ^ ^ b 

that's the challenge companies like mine are taced with 
today. There have been manytilms [we couldn t release] * ^jPTTU.. 
for various reasons. It could be that somebody outbid aisStT 

me or the materials weren't up to my specs. There’s a 

lot of detective work in what we do, especially with , ■ «- jT ^ 

many of these films being 30 or 40 years old. One of _ . 

the most difficult was tracking down the original cam- V 

era negative for Fulci’s Zombie, which was one of our ^ _ 


' l^mleftto right. Joe Spinell. William Lustig j 
I and Caroline Munro on the set of Maniac. I 


Vf-' Nicholas Winding Refn [Drive, Valhalla Rising] is the execu- 
' five producer, Larry Cohen [Maniac Cop] is writing it, and 
S we haven’t chosen a director yet. Shooing is due to start 
^ next fall in New York. I’ll be producer, but when a director 
Is hired. I’ll know enough to step out of the kitchen! 
■" ' we’re trying to do with Maniac Cop 

' Is basically explore the legend of the character 

rather than do a straight scene-for-scene re- 
k make, tn the same way Maniac is not a scene- 

tor-scene remakdTj 
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PIRANHA 3DD 

Starring Danielle Panabaker, David Koeciiner 

and Christopher Lloyd 

Directed by John Gulager 

Written by Marcus Dunstan and Patrick Melton 

Dimension 

Does the phrase “a step back for the Piranha sems" 
actually mean anything to anyone? For a franchise that 
stalled lATlth a film that, In the best of 
times, was largely forgiven on ac- 
count of entertainment value, it 
makes sense that Piranha 3DD 
would attempt to rack up even more 
of what made the original so almost 
memorable. It also makes sense 
that as a sequel to a remake of a rip- 
off of Jaws. Its essence has been 
pasteurized to almost flavourless 
levels. 

When marine biology student 
Maddy (Danielle Panabaker] returns 
home for summer vacation to work 
at her famity^ water park, things are 
more than a little fishy. Her slimy 
stepfather Chet (David Koechner) has 
been busy making upgrades in time 
for opening day. Including an adults-only zone com- 
plete with pole dancing by "water-certified strippers." 
At least her old trIends are still the brainless horndogs 


she remembers. Unfortunately for them, brainless 
horndog Is the choice meal tor the prehistoric school 
of piranhas that are about to turn the water park Into 
a fondue pot Maddy's sort-ot boyfriend Kyle (Chris 
Zylka, who, in the film’s funniest moment, feigns pro- 
fessional responsibility by screaming at a pool full of 
half-eaten corpses to get out ot the water) is a dirty 
cop who turns a blind eye to Chet’s undeclared water 
well, which pumps the piranhas right Into the action. 
Cuethe expected denouement of flesh ripping, blood 
spilling and genital eating. 

Even with the return of Dr. 
Goodman (Christopher Lloyd) 
and Deputy Fallon (Ving 
Rhames), who round out a list 
of cameos that includes David 
Hasselhoff, Gary Busey and di- 
rector John Gulager's own fa- 
ther Clu Gulager {Return of the 
Living Deartj, Piranha 3DD feels 
a lot more like saccharine ex- 
ploitation. There are less boobs, 
blood and boner-eating this 
time around, and when a film's 
qualities are found in Its quan- 
tities, we're left prematurely 
weaned and hungry for more. 
To inappropriately and Incor- 
rectly quote Shakespeare, these 
D-cups, which once sprung forth the milk of human 
kindness, have now all but runneth under. 

TALZIMERMAN 



NUCLEAR DISASTER 


CHERNOBYL DIARIES 

starring Jesse McCartney. Jonathan Sadowski 
and Devin Kelley 
Directed by Bradley Parker 

Written by Oren Pell, Carey Van Dyke and Shane Van Dyke 
Warner Bros. 


Not even the most mind-blowing destination Is 
worth visiting If the people you’re travelling with are 
insufferable. That pretty much describes most modem 
horror films, doesn’t it? Chernobyl Diaries, however, 
is one of the worst examples of characters with two 
settings: bland and obnoxious. While writer/producer 
Oren Pell penned perfectly believable thirtysomething 
characters for his Paranormal Activity f\\ms, the twen- 
tysomethings In this movie feel like they were created 
from templates bought from a vending machine. 

Three white bread Americans - a guy, the girlfriend 
he plans to propose to and their female friend nursing 
a broken heart - arrive in Russia to visit the guy’s 
brother, whose character traits are partying, talking 
about chicks and referring to Jiimself In the third-per- 
son. To impress hisguests, he hires a former Russian 
military man to take them on an “extreme" tour of 
Pripyat, the town beside the melted-down Chernobyl 
nuclear plant, which was abandoned 25 years earlier , 
and sits in an irradiated restricted zone. Along with a 
couplf of hippie backpackers, they sneak into the area 
(equipped with a Geiger counter to avoid pockets of 
radiation) and encounter mutant fish, decaying build- 


CINEUACIlBllt' 





Ings aplenty and some not-so-friendly 
wildlife. 

All seems well and hIgh-fIves are 
exchanged until they try to leave and 
discover their van has been sabo- 
taged. When the sun goes down, 
they're attacked by things In the dark 
and we're left to watt tor characters 
we don’t care about to get picked off 
one by one. The plot dissolves into a 
video game of stock players running 
and shooting In dark corridors, hunted 
by baddies you've seen In radiation- 
themed horror movies many times 
before. 

If you love abandoned places, there's plenty of 
crumbie-porn here - though not actually from 
Pripyal, but rather a mix of Hungarian and Serbian 
locations and CGI - which keeps things somewhat 
Interesting after the plot slips Into autopilot. Ulti- 
mately, though, Chernobyl Diaries is one big missed 
opportunity to exploit such a dramatic, spooky set- 
ting for something more Interesting than jump- 
scares, a tired conspiracy plot and non-characters 
who struggle without meaning. 

Cover tils one In concrete and leave it, 

DAVE ALEXANDER 



BARMBASTMDKATION 

DARK SHADOWS 

Starrlitg Uohnny Depp, Midielle Pfeitler 
and Helena Bonham Carter 
Directed by Tim Burton 
Written by Seth Grahame-Smith 
Warner Bros, 

When it was announced that Tim Burton and 
Johnny Depp were teaming up tor a bIg-budget 
adaptation of the beloved 1 966-71 cult soap 
opera Dark Shadows, there were rumblings of 
discontent, but the general consensus was that 
If anyone could successfully recreate the 
show's gothic flavour for the big screen, it 
would be Burton. Now, after several years and 


numerous delays. Dark Shadowsftaa 
finally been released, but file result 
doesn't exactly do the series proud. 

More or less following the basic 
premise of the original TV show, the 
film has wealthylSth-century wom- 
anizer Barnabas Collins (Depp) 
transformed Into a vampire by his 
mistress - the beautiful servant An- 
gellque Bouchard (Eva Green), who 
also just happens to be a witch - 
after he casts her aside in favour of 
the virginal Josette Du Pres (Bella 
Heathcote). Imprisoned Inside a 
chained coffin, Barnabas Is released two centuries 
later, at which point he returns to his ancestral manor, 
Colllnwood, to live amongst the current descendants 
of the Collins family. Including matriarch Elizabeth 
Collins Stoddard (Michelle Pfeiffer). Predictably, he 
clashes with Angelique once more, as she declares 
war on the entire Collins clan. 

While the Hammer-esque 1 Bth century-set prologue 
Is suitably dark and moody, once Barnabas is un- 
leashed, Burton seems to have trouble deciding 
whether he’s making a horror movie or a parody of 
one. Of the numerous attempts at humour, a few work 
(a bewildered Barnabas watching '70s musical hit- 
makers The Carpenters on TV Is admittedly funny), 
while others come off as forced and trite. There are, 
however, numerous scenes that are surprisingly vi- 
cious and intense - parficularly for a film rated PG-1 3. 

The costumes, production design and cinematog- 
raphy are all top rate, as is the 
atmospheric score (at times, 
reminiscent of the seres) from 
frequent Burton collaborator 
Danny Elfman (see review, p.57). 
But the story seems to take a 
back seat to the visuals, with plot 
points introduced that feel 
tacked on (e.g., out of nowhere, 
one character Is revealed to be a 
werewolf). Performance-wise, 
Depp and Pfeiffer stand ouL but 



the Seth Grahame-SmIth-penned script leaves much 
of the cast with little to do. Alice Cooper and Christo- 
pher Lee make welcome appearances, though, and 
ft’s nice to see several of the stars of the classic series 
(including the late Jonathan Frid) in brief cameos. 

Whlle not quite the full-blooded, serious adaptation 
that some were hoping for, at least Depp’s Barnabas 
makes for a preferable alternative to the other tooth- 
less vampires of late. 

JAMES BURRELL 

THE THEATRE BIZARRE 

starring Udo Kier, Catriona MacColl and Tom Savin! 
Directed by Douglas Buck, Buddy Glovinazzo, et al. 

Written by Zach Chassler, Richard Stanfey, et al. 

Image 

Decapitations, evisceratlons, eye violence, toad 
monsters, vagina dentata and a cannibal feeding 
frenzy. Nope, these are not the contents of Last 
Chance Lance’s diary, but just a few of the perverse 
pleasures offered up In the Grand Guignol-lnspired 
horror anthology The Theatre Bizarre, the brain child 
of producer David Gregory (Severin Films). 

The first segment sees the return of Richard Stanley 
(Dusf Devilf with a Fulci-lnspired homage to Italian 
horror movies, ft stars Catriona MacColl (The Beyond^ 
as a lovesick witch who seduces a handsome Amer- 
ican vacationing In France. Beautifully shot In the mist- 
drenched Pyrenees with a sumptuous, 
Necronomlcon-insplred production design, "The 
Mother of Toads" is easily the best-looking episode of 
the enbre project. 

“I Love You” by 
Buddy Glovinazzo 
(Combat Shock) tack- 
les a theme that pro- 
liferates throughout 
the series: the bloody 
breakups of relation- 
ships gone wrong (I 
suppose this Is what 
happens when you 
Invite a group of mid- 
dle-aged men to di- 
rect the episodes). 

Tom SavinI crashes the party with “Wet Dreams," 
about a man, his penis and a pussy monster. It's 
the anthology's silliest segment but the Inclusion of 
the grand wizard of splatter lends a certain street 
cred to the proceedings. 

The standout episode Is The Accident by Douglas 
Buck (Cu/firrgWome/tf,^, a sobering meditation on vi- 
olence and mortality that sees a mother trying to help 
her little girl make sense of a tragic motorcycle acci- 
dent. 

Karim Hussain (Subconscious Cruelty) then delivers 
the most bizarre, wince-InducIng entry, “Vision 
Stains," about a serial killerwho injects the vitrous flu- 
ids of her victims into her own eyes in order to steal 
their memories. 

And finally, the collection's most exuberant segment 
Is David Gregory’s Sweets, about a couple caught up 
In a psychosexual relationship centred upon compul- 
sive ea'ting, which culminates with a macabre ban- 
queL 
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Jeremy Kaster (W'feartfofGore) handles the wraparound 
bits starring Udo Kler as the automaton host of an en- 
chanted cinema where the films play to an audience of one. 
Awkwardly staged and rife with aimless pontifications, they 
at least afford Kler an opportunity to ham It up (never a bad 
thing). 

While the episodes vary in quality, every director demon- 
strates an unbndled enthusiasm for a filmmaking process 
where the only creative restrictions are those Imposed by 
the significantty low budget. Bring on the sequel. 

STUART F. ANDREWS 

'MNSBEFOR^'to 

THE CORRIDOR 

Starring Matthew Amyotte, Nigel Bennett and Stephen Chambers 
Directed by Evan Kelly 
Written by Josh MacDonald 
IFC Midnight 

While the latest wave of Canadian genre cinema has so 
far been marked by colourfully overblown retro exploita- 
tion fare such as Father's Day{RMS120i and Hobo With a 
Shotgun The CorrWof Is the inevitable equal 

and opposite reaction: a psychological horror film as 
measured and subtle as It Is scary. 

After suffering a psychotic episode from watching his 
mom die of a drug overdose, Tyler and his four oldest 
friends convene at his family’s cabin for a winter getaway 
to reconnect and stage a wake of sorts. While there, they 
stumble onto a strange pocket In the universe In the sur- 
rounding woods - an ever-expanding corridor of energy 
that Is Impervious to weather and Is also an apparent dead 
zone for cellphones and the group's snowmobile. Standing 
within it.fheguysfeel mentally refreshed or "cleared out" 
(despite suffering nose- 
bleeds), and are elated at 
the idea that they've 
made some sort of sci- 
entific discovery. 

While one of them 
takes the first shift to 
guard their new find, the 
rest return to the cabin, 
where they begin to real- 
ize they've all developed 
a collective psychic con- 
nection. (One chilling 
scene shows two of the 
guys glazed over In an 
unbreakable paper-rock-scIssors stalemate.) Back In the 
woods, a hunter who happens by becomes the first of 
many casualties, before the friends - save for Tyler, whose 
prescribed medication apparently blocks the corridor’s In- 
fluence - turn on each other as old grudges resurface and 
get settled In ugly ways, and everyone grows increasingly 
divorced from reality. 

If I’s not already apparent, Josh MacDonald's Intelli- 
gent, inventive script for The CorrWortakes many unex- 
pected turns, some to unpredictable, stomach-churning 
ends. It’s a bit of a slow burn but solid performances keep 
things clicking along until the unnervingly gory and bleak. 
If somewhat ambiguous, finish. The CGI effect of the cor- 
ridor does get a little ropey during this finale, but budget- 
ary constraints certainly aren’t enough to break the frame 
of this exceptionally well-told story, which dares to lake 
us to bold, terrifying new places. 

TREVOR TUMINSKI 







101 SPACE NO ONE CAN NEAR YOU SUCK 

PLANET OE THE VAMPIRE WOMEN 

MVD Visual 

Movies like this make me thank the video gods, because this Is one of those 
rare gems that has everything I need in a movie; sexy vampire girls, scary 
aliens, high body counts, buckets of blood, pleasure clones, laser battles, 
strippers, cyborgs... the list goes on! The film follows a group of slinky 
space pirates being pursued by intergalactic cops for knocking off a space 
station casino. They become stranded on a - you guessed it - planet of 
vampires, where, one by one, the crew is turned into bodacious bloodsuck- 
ers. Kudos to the producers for combining enthusiastic actors in skimpy outfits, a bunch of foam 
rubber monsters and some sub-par CGI to successfully create a movie that I believe is destined 
for cult status. 

BODY COUNT: 43 

BEST WEAPON: Fully-armed space Winnebago 

SNAKE HAftMER 

THE TALE GF THE VOODOO PRDSTITOTE 

Maxim Media internationai 

Movies like this makemecursethe video gods, because this is one of those 
films that makes me wish I'd listened to my mother and become an ac- 
countant. It features a pimp who dabbles In the dark arts In order to move 
up in both this world and the underworld, but his plans are put on hold after 
a voodoo priestess/prostitute turns his dick into a rattlesnake before dis- 
appearing. He then has to call a truce with the other pimps in town and 
offer a big reward to get her back. With a lead who’s as charismatic as a 
baked potato, piss-poor sound and picture, and a script possibly written by a squirrel. The Tale of 
the Voodoo Prostitute is a better drink coaster than DVD. 

BODY COUNT; 13 

BEST WEAPON: Rattlesnake penis 

MOTORCrClE MAMA 

NINA: CRAZY SUICIDE GIRL 

Chemical Burn 

The majority of films that I review are North American, so I thought I'd take 
a look at, and a whiff of, some rtalian cheese for a change - big mistake! 
Nina "the crazy suicide girl” is actually a woman who’s neither crazy nor 

. particularly suicidal. She does wear a schoolgirl kilt and thigh-high boots, 

♦ fW however, and rides a motorcycle, carrying a katana sword. She also has 

I the cutest little pout, which she constantly flaunts as she infiltrates a cult 

that kidnaps foreign babes to sacrifice to their demon god. Though it boasts 
a high body count and quite a bit of nudity - both male and female - Hina suffers from a lousy 
soundtrack and lame-ass special effects. As far as the smell test goes, this one's pure parmesan. 
BODY COUNT: 24 

BEST WEAPON: Industrial blowtorch 

UST CHANCE LANCE 


I 
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COUNTESS PERVERSE (1973)™ 

Starring Alice Arno, Howard Vernon and Kali Hansa 
Directed by Jess Franco 

Written by Jess Franco and Elisabeth Ledu de Nesle 
Monde Macabro 

The Hunger Games movie was sorely lacking 
in three things: naked archery, lesbian sex and 
cannibal dinner parties. Well, 

Mondo Macabro aims to 
make things right with its di- 
rector's cut of Countess Per- 
verse, one of roughly a dozen 
films Jess Franco made in 
1973, 

As grindhouse expert 
Stephen Thrower expiains in 
the DVD extras, not only did 
the filmmaker smash out a 
dozen flicks that year, he also 
started shooting at least a 
couple more that were never 
finished. Additionally, we learn 
that, as was often the case 
with his lurid cheapies, this 
film was retitied, recut and 
fortified with additional hard- 
core sex scenes, depending on what a particular 
market demanded. So then, what do we get in 


this director’s cut? 

Answer: some low-energy softcore lesbian 
sex scenes, a bit of carnage and a lot of filler. 
Based loosely on the 1 934 film The Most Dan- 
gerous Game {itself based on the Richard Con- 
nell short story from 1924) and the Marquis de 
Sade’s Philosophie dans le Boudoir, if features 
a pair of twisted aristocrats (played by Alice Amo 
and Howard Vernon) living on an island, who 
hunt naked women (after sleeping with them, of 
course, duh!), and then feed the meat to the 
next unsuspecting 
guest, who in turn be- 
comes prey. That’s 
about it, save for the 
appearance of another 
couple that throws a 
wrench in the diaboli- 
cal works. 

Franco wrings plenty 
of production value 
from his exotic island 
and sprawling mansion 
locations. The women 
are equally beautiful - 
yes, his muse Lina 
Romay appears in a 
supporting role - and 
Mondo Macabro has 
done a stunning job 
with its transfer of the original negative. The im- 
proved image, however, only highlights the 


awful special effects (notably a mounted head 
that looks like a homemade Halloween mask) 
and technical goofs (watch for the disappear- 
ing/re-appearing shoes). But this is par for the 
course, as any Francophile will tell you, and 
rather small potatoes compared to the film's 
other problems. 

Countess Perverse could’ve been a minor 
classic in the considerable Franco canon, given 
the possibilities of the concept, if only it lived up 
to that title and was a lot more... perverse. The 
big hunt lasts but a few minutes, the sex scenes 
are blase, too many landscape shots are used 
to stretch things out to the 78-minute mark, and 
there's literally more blood in The Hunger 
Games. 

Much better madness abounds in the rest of 
the Mondo Macabro catalogue, but if you’re big 
on the Franco factory of filmmaking, this review 
won’t deter you. We both know you’re gonna 
hunt it down, lap up its nooks and crannies with 
your sleaze-addled eyes, and then mount it on 
your DVD shelf with the rest of your trophies. 
Perverse indeed. 

DAVE ALEXANDER 


CLOSE CULL WITH DEATH 


THE ASPHYX (1973) 

Starring Robert Stephens, Robert Powell 
and Jane Lapotaire 
Directed by Peter Newbrook 
Written by Brian Comport 
Redemption 

The concept of immortality has been an oft- 
used theme in genre films, from The Man Who 
Could Cheat Death (1 959) and Dr. Phibes Rises 
Again (1 972) to numerous adaptations of literary 
classics such as Oscar Wilde’s The Picture of 
Dorian Gray and H. Rider Haggard's She. But a 
most unusual twist on the subject comes cour- 
tesy of TheAsphyx, an offbeat gothic horror flick 
from 1973. 

Well-respected Victorian-era philanthropist 
and inventor/scientist Sir Hugo Cunningham 
(Robert Stephens) has several unusual interests, 
which include conducting research into psychic 
phenomena and taking pictures of the recently 
deceased. After photographing several subjects 
taking their dying breaths, he notices that every 
image contains a dark apparition hovering near 
the body. Initially theorizing that it must be the 
soul making an exit. Sir Hugo later notices an- 
other spectral cloud - one which seems to reg- 
ister only in photographic plates and on film - 
when he shoots a tragic boating accident. He 
comes to the conclusion that the nebulous for- 
mation is actually what the ancient Greeks re- 
ferred to as the Asphyx, the spirit of death that 
materializes to claim its victim. 

With the help of his son Giles (Robert Powell), 
Sir Hugo devises a way to capture and trap his 
own Asphyx, in a quest for everlasting life that 
can only be achieved by placing himself in a 








horrible, near-death situation. However, the good 
scientist not only wants to make Wmsetfimmor- 
tal, he has the same plans for Giles and the 
young man's bride-to-be, Christina (Jane 
Lapotaire). Naturally, things don't go quite as 
planned. 

A unique gothic horror of the era, TheAsphyx 
has long been upstaged by better-known Ham- 
mer and Amicus efforts. But unlike some of the 
later Hammer horrors, the admittedly slower- 
paced film relies more on creepy atmosphere, 
suspense and an Im- 
pending sense of 
doom, than sex, vio- 
lence or gore. The 
special effects are 
decent, and the se- 
quences Involving 
the screeching spirits 
are still sufficiently 
effective; meanwhile, 
p the photography by 
i Oscar-winning cine- 
matographer Freddie 
Young and top-rate performances from Stephens 
and Powell further contribute to the engrossing 
nature of the tale. 

Presented in a stunning, newly remastered 
widescreen transfer, Redemption has also in- 
cluded an extended cut of the film, which, while 
featuring some non-restored footage, adds thir- 
teen minutes to the 86-mlnute runtime and Is 
obviously quite noteworthy for tans. Additional 
extras include a theatrical trailer and photo 
gallery. Definitely capture this quirky, underrated 
gem in the British horror canon. 

JAMES BURRELL 

' miiNGA i rtMHEMS 

NAIL GUN MASSACRE (1988)"'^ 

Starring MIchelte Meyer, Ron Queen and Rocky Patterson 
Directed by Bill Leslie and Terry Lotton 
Written by Terry Lofton 



Let's call it what it is. Nail Gun Massacre is not 
a feeelm. It is not high, or even low, art. It's a col- 
lection of sounds and Images that vaguely spell 
out a rape-revenge story. In the same way a 
porno tells a pizza delivery tale. It's old and 



weird, and that's why you're reading about it 
right now. It's also newly available on limited- 
edition red VHS from Frightmare Video. 

Here are the things that 
happen: a woman named 
Linda (Michelle Meyer) Is 
awkwardly gang-raped by a 
pack of shouting construc- 
tion workers. From there, a 
mysterious figure armed 
with a backpack-powered 
nail gun starts killing every- 
one dumb enough to barbe- 
cue, hang their clothes 
outside or engage in forni- 
cation up against a tree. On 
the case are local sheriff 
Thomas (Ron Queen) and 
Dr. Rocky Jones (Rocky Pat- 
terson), two dudes who 
couldn't be more shit at 
their jobs, but try nonethe- 
less. It's not just the cop and doctor who are 
unfit tor their career choices, either. So are the 
actors who play them, the guy who filmed them, 
and the guy who told them what to say. It's 
down there (or up there) with the worst of the 
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worst, and therefore, amazing viewing material 
for groups of loaded folks who are able to get 
past the opening rape scene. With that in mind, 
there are a few fun elements to 
Nail Gun Massacre. 

The killer, wearing a motorcy- 
cle helmet, delivers some awe- 
somely shoddy one-liners (“You 
know, the worst headaches are 
the ones between the eyes”), 
the kind that would get him 
punched out if he wasn't armed 
with an air-powered nail gun. 
The cars and hair are as 1985 
(and rural Texas, to boot) as you 
need them to be and the music 
makes the whole thing feel like 
an unalred TV pilot for a show 
you would have had the lunch- 
box for, had it been made. The 
cover art for the clamshell (what 
else?) case by M. Mrakota Ors- 
man kicks serious ass, too. 

Recommended tor diehards, completists and 
masochists. For everyone else, do we really 
need to talk you out of laying down cash for a 
red VHS tape? 


TAL ZIMERMAN 
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crime rale. Miles must reject ttie pod people's offer 
of a world tree from desire, ambition andfatth even 
as be watches the pod distribution network taking 
hold around him. Even Miles' defeated attempts at 
warning passing motorists are reminiscent of Harry 
tossing his badge away in disgusted resignation, or 
Steve McQueen single-handedly storming a German 
machine gun bunker in Siegel’s war film Hell is for 
Heroes. Though these characters manage some 
smaller victories, there's a distinct nobility in their in- 
evitable defeat. 

For an overtly 1950s Cold War parable, Body 
Snatchers is also remarkably ahead of its bme. 
Scenes and ideas from it still surface in horror films 
today, from a whole town complicit in an evil con- 
spiracy and characters fighting cff a sleep that will 
surely result in their deaths, to the gooey organic hor- 
ror of the pods themselves. But the film's timeless 
appeal [and long-standing adaptability for remakes, 
such as the lauded 1 978 version of the same name, 
Abel Ferrara's 1993 Body Snatchers and the 2007 
Nicole Kidman/Daniel Craig vehicle Invasion) Is 
rooted not in its plot details, but in the humanity of 
Miles’ struggle against conform tty. For viewers, it’s a 
truly relatable theme that Siegel pushes Into real ter- 
ror. and one that leaves only regrets that the director 
never returned to genre filmmaking. 9 


ou're next!" raves Kevin McCarthy’s 
character in the bleak finale of 
1956's invasion of the Body 
Snatchers. Ifs one of the most chill- 
ing scl-fi/horror films of Its era, notable not only for 
its deft evocation of paranoia-racked horror but for 
its director, a modern American cinema legend who 
had only a passing dalliance with the genre. Don 
Siegel traded almost exclusively In crime thrillers and 
police procedurals throughout his 37-year career, 
and he was one of the best - this was the man who 
put the most powerful handgun in the world in Clint 
Eastwood's hands, reworked Ernest Hemingway for 
Lee Marvin and gave John Wayne his last nde into 
the sunset, after all. 

But unlike other Hollywood testosterone factories 
such as John Ford, John Huston or even Sam Peck- 
inpah (who makes a BodySnatcherscameo], Siegel 
shied away from adopting a rough ’n’ tumble per- 
sona and let his work speak for Itself. A Cold War 
parable released in the wake of Senator Joseph Mc- 
Carthy's claims of widespread Communist infiltra- 
tors, Body Snatchers is a literate, character-driven 
film with ripped-from-the headlines urgency. Finally 
re-released on DVD and Blu-ray by Olive films, it has 
also barely aged a day - flodySnafche/s remains a 
terrifyingly modern exploration of Iden- 
tify and conformity that delves info 
many of the same themes as Siegel's 
later action epics. 

McCarthy stars as small-town physi- 
cian Dr. Miles Bennell, who returns 
from a trip to odd reports from his 
nurse that several of his patients are 
reporting that certain family members 
just don't seem like themselves. Miles 
wanders if it's mass hysteria until 
something even stranger happens: his 
friend Jack (King Donovan) discovers a fleshy body 
outside his house that is acquiring his features as he 
sleeps. Miles and his girlfriend (Dana Wynter) soon 
stumble on a greenhouse full of hefty seed pods that 
are forming even more bodies, and these ones bear 
an uncanny resemblance to their own faces. Slowly, 
they realize that not only has the town been taken 
over by emotionless duplicates birthed from alien 
vegetation, but these clones have begun a covert op- 
eration to ship pods all across the country. 


Though It shares a common plot device with films 
such as Invaders From Mars and It Came From Outer 
Space - relatives and neighbours acting under the 
control of aliens - Siegel handles the idea quite dif- 
ferently. Instead of relying on the passive camera- 
work and authoritative narration 
common in the 1950s, the film is al- 
most entirely told from Miles’ point of 
view, as his investigation of the pod 
people's behaviour unravels into his 
own full-blown nightmare. It's not the 
story of an alien invasion but of Miles' 
loss of seif as he's left raving madly on 
a freeway. Or at least that's how the 
director’s original cut ended - B-movie 
studio Allied Artists demanded framing 
scenes to soften the blow of the orig- 
inal 'you're next" conclusion, a move that enraged 
the Siegel. 

But perhaps what's most interesting is how similar 
Miles is to the iconoclastic outsiders in many of the 
filmmaker's action and crime films. Like Eastwood’s 
famous "Dirty" Harry Callahan character. Miles Is a 
staunchly defiant figure struggling against an op- 
pressive system he cannot hope to overcome. Just 
as pesky ideas about human rights and due process 
hamper Harry's attempts to dent an ever-climbing 
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¥ here the. hell did you get those goddamn 
\ chickens?” 

A perfectly reasonable question, anp one 
I'll address later. Rrst, a bit of context. 

We tend to use the term “career trajectory" most 
often when discussing a rags-to-riches/riches-to- 
rags scenario or some variation thereof, especially in 
showbiz. It wouldn’t normally pop up when the career 
In question consists of a run of moderately successful 
B-movie roles (including some profoundly 
cheesy horror) and guest spots on 1 970s and 
'80s network television in everything from 
KojaktQ The Love Boat 
But when the subject is Marjoe Gortner, 
there aini a whole lot of normal to be had. 

'The fright film faithful may recall Gortner 
starring opposite Playboy bunny Bobbie Bre- 
see in the 1 983 faux-Fulci demonic posses- 


as an additive to farm ani- 
mal feed to grow mega- 
cows and such, but has 
been accidentally dumped 
into a neafby stream. Giant 


Sion boobfest Wauso/qom. A smaller number of truly wasps take out one of Marjoe’s posse first, but our 
obsessive crazoids will cite We///JD/e (1985), in which boy’s shining moment comes when he stumbles 
the survivor (Judy Landers) of a serial killer attack across a barn full of giant chickens and finds the res- 
winds up in an asylum where mad doctor Marjoe and ident rooster less than hospitable. His death struggle 
madder, badder doctor Mary Woronov are chemically with the alpha-clucker is one of the great rewind-but- 
lobotomizlng patients. Then there's fhe 1978 space ton moments in horror cinema - right up there with 
fiasco Starcrash, which teams Gortner with Caroline Maniac's slo-mo cranial shotgun blast, but its after- 
Munro, Joe Spinell, David Hasselhoff, Hamilton Carhp math is equally memorable, in which Marjoe, having 
and Christopher Plummer. vanquished the big cock (sorry, had to use that), 

Butthe mighty Gorl's truly aforementioned 

Iconic turn in horror cinema Immortal line of dialogue at 

remains 1978's 7/ie /ipod of the proprietor of the farm. Of 

the Gods, a very, very loose course, there’s still room for a 

adaptation of the H.G. Wells proper climax roughly an hour 

novel, directed by giant-crft- *ri which a pack of giant 

ter specialist Bert I. Gordon rats lay siege to the farm- 

{The incredIDIe Shrinking house in what resembles an 

Man, Empire of the Ants) and episode of /fsmmy f/amsfer 

sporting a cast of what-the- gone horribly, horribly wrong, 

fuck-are-we-doing-here "KTiSS? ButMarjoe'sownstoryout- 

types including Pamela weirds any genre film role he 

Franklin, Ida Lupino and Ralph Meeker. Marjoe plays has ever taken. From the age of four, Hugh Marjoe 

a pro footballer who fakes off for a weekend hunting Ross Gortner (“Man'oe" being an amalgam of Mary 

trip with friends to an island off the coast of British and Joseph) was thrust into the fanatical Chrisflan 
Columbia only to find it overrun with giant animals, limelight as fhe World's Youngest Ordained Evangr 
the results of yet another Experiment Gone Awry. The Minister (pictured above), a precocious and shockingly 
titular gloppy white substance was initially intended 


with the seasoned pros. His parents made a killing on ' 
the scam, pimping him* on the tent revival circuit and i 
on TV. ■ - . 

“I would want to go out and play and we would have 
to spend hours and hours memorizing,'' he later re- 
called to documentary filmmakers. "Finally, my mind 
would slip and my mother would lose her patience 
with me and put a pillow over my head for a little bit 
and smother mS. Other times she'd put me under the 
water faucet, but she never wanted to put any marks 
on my body because she knew I had to be In front of 
the press." 

Marjoe himself never saw a penny and eventually 
told his parents to stuff it when he hit his teens. By his ' 
twenties, however, he found himself hurting for cash . 
and decided to jump back into the racket, but with a 
twist he secretly struck a deal with documenQry film- 
makers Sarah Kernochan and Howard Smith to shoot 
him in action at revivals, and then openly denounced i 
his entire career as a scam (the above quote is taken 
from the movie). The 1 972 doc, simply titled Ma/joe. 
created a sensation and ultimately won an Oscar, but 
strangely, hasn’t retained much of a following. Marjoe 
gathered up his earnings and headed to Hollywood. 
While he’s never officially retired from showbiz, he 
hasn't been In any films since the mid-'90s, instead 
organizing celebrity-studded charity events for TV. 

So there you have Marjoe. As a child, he took on the 
Devil; as a man, he snuffed the rooster. How many of 
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I ’m not a big sports tan, and judging by the 
iack of horror/sports offerings in existence, 
I’m willing to guess that most of you aren’t 
either. But the creator of Sullivan’s Sluggers 
aims to do for horror and baseball what Friday 
the 13th did for horror and camping, and he’s 
betting that some crossover appeai does exist. 

“I’ve been a fan of baseball since I was young 
and I’ve seen every baseball film," says writer 
Mark Andrew Smith. “I've also always been a big 
horror fan. To me, the two things go great to- 
gether, like chocolate and peanut butter.” 

It’s an unlikely combo at first to be sure, but it 
works so well in Sullivan 's Sluggers that it’s a 
wonder the concept hasn’t been explored much 
previously. The premise is simple enough: the 
eponymous team is a minor league group well 
past their prime that nevertheless keep on play- 
ing until they end up batting against the local 
team of a strange small town called Malice. It’s 
business as usual at the old ball game until the 
sun goes down after the seventh inning stretch. 
That’s when the Sluggers’ adversaries begin to 
show their true flesh-eating colours, with the 
players transforming into multi-limbed mon- 
strosibes that begin to 
eat their way through 
the rest of the game. 

While the concept 
first occurred to Smith 
in 2004, he didn’t 
start work on the se- 
ries until 2009, when 
he took inspiration 
from the Baseball Fu- 
ries gang in the movie 
The Warriors and 
combined the idea 
with his love of zom- 
bie films. However, the 
creatures in Sullivan’s 
Sluggers have less in 
common with tradifonal Romero shufflers than 
they do with the types of monsters found in splat- 
ter films such as Evil Dead and Dead Alive, two 
of Smith's other great influences. 

“With splatter horror, the audience cringes at 
what’s happening but it’s also cathartic and very 


funny at the same time," he notes. 

“You shouldn't be laughing but 
you can’t help yourself, which is 
one of the reasons I love horror 
comedy.” 

No surprise then that Sullivan’s 
Sluggers turns out to be a very 
funny book. From the motley crew 
of downtrodden yet lovable Slug- 
gers, to the ghastly creatures 
comically chomping down on 
everything they can snare, to the 
satirical views of small-town 
Americana, the book’s tone is 
clearly tongue-in-cheek. 

Adding to the script’s zanIness 
is the art of James Stokoe, who 
perfectly straddles the line be- 
tween /Wad magazine-style parody 
and a genuine affection for the 
material, which allows him to 
poke fun at the story without be- 
littling it or dampening the effect. 

His use of gore is gratuitous and 
as shocking as it is hilariously out- 
rageous. 

“James does really de- 
tailed and beautiful work,” 
affirms Smith. “He has 
done a great job conveying 
the personalities of each 
character, which is not easy in a book 
where we have to keep track of an en- 
tire baseball team.” 

But it’s not just the players that Stokoe 
had to oversee. He was, of course, also 
tasked with creating the many creatures 
that appear at sunset. To his credit, the 
artist has not only come up with cool 
monsters, he’s also designed each of 
them slightly differently, in effect giving 
them their own personalities. 

’’I had James come up with the creature de- 
sign and left it up to him," says Smith, “The only 
thing I told him was that they weren’t zombies. 
Then once I saw the designs, I knew exactly 
what the monsters looked like as I was writing 
the next scenes in the book.” 


The creative approach may be unconven- 
tional, but then Sullivan’s Sluggers is no ordi- 
nary book. Originally scheduled to be published 
and distributed through comic stores. Smith 
even took a different plan of attack when pre- 
orders didn’t meet with expectations. Realizing 
that he would lose money if the comic was pub- 
lished traditionally, Smith turned to Kickstarter, 
a popular crowd-funding website for creative 
projects that allows creators to put their works 
directly into readers’ hands. 

As of press time, Sullivan’s Sluggers has 
raised more than $60,000 in pledges - far ex- 
ceeding the original goal of $6000 - and has 
attracted the interest of two film production 
companies. It would seem this sports/horror 
rookie has hit one out of the park.9 
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This retaunch of Godritta takes a somewhat more unconventional approach to the giant lizard’s story. Imagine a typical 
Jason Statham movie where he has to protect the life of a child, complete with over-the-top violence, bad puns and ridiculous 
stunts. Then throw in Godzilla. That’s this comic in a nutshell and, surprisingly, it works. The Statham-esque character is a pro- 
fessional soldier-tor-hire named Boxer, complete with shaved head and British accent, who is tasked with watching over the daughter 
of a Japanese billionaire - an easy job had Godzilla not just rampaged through the city. It’s a fast-paced, action-packed issue comple- 
mented perfectly by Simon Gane’s art, which breathes new life into the senes and sets up an intriguing showdown. 


I was a big fan of David Liss’ Mystery Men 
series for Marvel, which perfectly blended hor- 
ror with pulp sensibilities. Liss takes a similar 
approach with The Spider, and the results are 
equally captivating. At 
first, the comic appears 
to be a fairly straight- 
forward pulp tale of a 
vigilante who guns 
down criminals, burn- 
ing his spider emblem 
onto their foreheads as 
a calling card. But then 
it takes a strange twist 
near the end, with the 
introduction of a zom- 
bie child and allusions to a nefarious master 
plan, it’s a fantastic juxtaposition, with Colton 
Worley's art adding to the overall grim and fore- 
boding tone. A solid start to what looks to be a 
great series. 


The creators of Marvel 
Zombies do a superb job of 
reinventing the series with 
each new incarnation. It also 
helps that - despite changes 
in roster and locales - they 
never forget what readers 
want: super-powered zombie 
carnage. And this new series 
continues the trend, with a 
story set on a parallel Earth 
where World War II was won 
by Nazi zombies. Howard the 
Duck and his Ducky Dozen 
(no, really) travel to this other- 
plane and do battle with zom- 
bie invaders and plenty of 
fascists. Carnage is high, so 


is the fun, and Frank 
Marraffino and Mirco 
Pierfederici do a ex- 
cellent job giving 
fans exactly what 
they want. I say, let 
the Marvel Zombies 
madness continue. 


Not a lot of action 
to be had in the latest 
issue of BPSD, but 
there’s plenty of set- 
up for what promises 
to be yet another 
quality entry in Mike Mignola’s mythos. The bulk 
of the book focuses on agent Andrew Devon’s 
attempts to transport a young girl named Fenix, 
who may have psychic powers. When Fenix 
gets a bad premonition about the train they've 
just boarded, all hell breaks loose -figuratively 
at first, and then more literally. It’s to the credit 
of the creative team that an 
issue comprised primarily 
of exposition is so enjoy- 
able. The writing and art 
continue to be top-notch, 
making BPRD one of the 
most reliable comics on 
stands today. 


Any Steve Niles and 

BernieWrightson collabora- 
tion is worth celebrating, 
but this one is that much 
more special since it marks 
Wrightson's return to the 
character of Frankenstein. 
Unlike some other comic 
artists, his work continues 


to be jaw-drop- 
pingly good, and 
he doesn't disap- 
point here. Niles, 
too, has crafted a strong sequel to Shel- 
ley's original story, with plenty of morsels 
to satiate fans of the source material. 


He’s also unafraid to play with the 
mythos: In a great meta-moment early on 
In the book, the monster is working at a 
carnival and passing himself off as a 
copy of the novel’s legendary creature. 
Witty scenarios such as this point to a fun 
and clever story ahead, but even if the 
narrative slips, Wrightson’s art will al- 
ways balance the scale.9 











THE SLASHER MOVIE BOOK 

JJ^ Kerswell 
Chicago Review Press 


They’ve stalked us everywhere, from summer 
camps to slumber parties, hacking their way 
through victims in graphically explicit ways using 
every instrument of death imaginable. They are 
the blank faces, shapes and shadowy figures we 
see in our nightmares, an ageless collection of 
supernatural demons and murderous maniacs 
who seemingly defy death both on screen and in 
our imaginations. They are the "slashers.” 

The Slasher Movie Bookby ^ A. Kerswell is an 
ambitious compendium of the subgenre, which 
profiles its earliest influences, such as Thirteen 
Women (1932) and Peeping Tom (1960), all the 
way through to its descent into “video hell" and 
its subsequent resurrection in the glut of mod- 
ern-day remakes. While not every film receives 
mention in this retrospective, Kerswell manages 
to offer up a good mix of mainstream titles and 
less obvious odd- 
ities (Mario Bava’s 
Bay of Blood and 
Brian De Palma's 
S(sfers,for exam- 
ple). The author’s 
sweet spot, how- 
ever, seems to be 
the “Golden Age 
of the Slasher" 
(1978-84), and 
John Carpenter’s seminal Halloween {^978) is 
given due credit for defining the formula that all 
slasher films would soon follow (i.e., psychotic 
killer, outlandish murders and isolated venues). 

Originally released in the UK as Teenage 
Wasteland: The Slasher Movie Uncut(2Q^0), this 
new North American edition combines an equally 
impressive collection of lurid poster art and pub- 
licity stills from all around the world (many taken 
from Kerswell’s personal collection), with a criti- 
cal overview of the high and low points of the 
slasher movie subgenre, as well as Its impact on 
mainstream Hollywood. 

In the final few chapters, Kerswell examines 
what he defines as ten key films from the Golden 
Age, tracks the Top 1 0 Body Counts and breaks 
down the movies that caused the biggest “Blood- 
bath at the Box Office." All of this, combined with 
his impassioned view of the subgenre, makes 
The Slasher Movie Book a superbly impressive 
package that will have horrorphiles adding more 


than a few new titles to their own must-see 
movie list. 

RONDALSCOn 


THE CRONING 

Laird Barron 
Night Shade Books 


If you need your horror well written, clever 
and scary, you will want to acquaint yourself 
with the work of author Laird Barron immedi- 
ately. These qualities, already exhibited in Bar- 
ron’s two previous short story collections. The 
Imago Sequence (2007) and Occultation (201 0), 
are also manifested here in his first novel. 

Don Miller is a geologist with a growing sus- 
picion that his anthropologist wife Michelle may 
be involved in something sinister on her trips 
around the world, studying unknown tribes and 
weird customs. The plot progresses in a non-lin- 
ear fashion through three interwoven lime 
frames: 1 958, 1 980 and the present. The hints 
and revelations from the past are obscured by 
Miller’s partial amnesia but, as it turns out, it is 
not his incipient senility (he is 80 now) but 
something far more terrible at play... 

The tripartite structure is vaguely connected 
to the three phases of a woman’s life - Maiden, 
Mother and Crone, according to 
Wiccan religions. “Croning" refers 
to a celebratory rite of passage 
that commemorates a woman en- 
tering the post-menopausal phase 
of her life. However, the pagan as- 
pect of the plot conceals a vast, 
ancient conspiracy of followers of 
The Old Leech, and while Barron 
avoids the worn-out names of 
Lovecraftian lore, his cosmic horror 
is true to the spirit of the master. 

Similar to Lovecraft’s mythos. The 
Croning solidifies a unique topog- 
raphy (Black Hills and Mystery 
Mountain) and loose mythology 
connecting many of Barron’s stories (especially 
“The Men from Poroth,” from The Book of 
Cthulhuznd “MysleriumTremendum’’trom Oc- 
cultation). 

This is a remarkably assured debut novel that 
proves Barron to be a worthy descendant of 
Machen, Blackwood and Lovecraft, and a major 
voice in modem horror. His writing is fluid and 
very vivid: it is cinematic in the best sense of 
the word. The characters are convincing and en- 


dearing, and Barron’s power of suggestion adds 
to the thick, spooky atmosphere. In fact, the 
carefully built suspense often reaches nail-bit- 
ing heights. The story will undoubtedly chill you 
with its cosmic vision, but also with the intimate 
catastrophe of a marriage and mind simultane- 
ously falling to pieces. One shouldn’t use the 
word “masterpiece" lightly, but no superlative 
seems undeserved regarding this first-rate hor- 
ror novel. 

DEJAN OGNJANOVIC 


THE CABIN IN THE WOODS: 

THE OFFICIAL VISUAL COMPANION 

Joss Wfiedon and Drew Goddard 
Titan Books 


If you haven’t seen The Cabin in the Woods, 
stop reading now. The Visual Companion, and this 
review, are spoiler-heavy. It’s for your own good. 

Despite its slim appearance, this is a dense 
read and very much the definition of quality over 
quantity. The first portion of the book is a thor- 
ough Interview with filmmakers Joss Whedon and 
Drew Goddard. The process in creating the film 
- from concept to screenplay to filming - is told 
by the two collaborators in candid and occasion- 
ally humorous detail. It’s a great read that covers 
many of the struggles in- 
volved in bringing this film 
to fruition, including its 
shelving during MGM’s 
bankruptcy and Lionsgate’s 
subsequent acquisition of it. 
Hearing the two men dis- 
cuss Cabin and what influ- 


enced it, as well as their 
love of horror, is inspiring - 
despite the film’s playful 
jabs at genre cliches, these 
two make it clear that 
they’re Monster Kids 
through and through. 

Taking up the lion’s share 
of the book is the shooting script. The interesting 
thing to note is that this screenplay marks one of 
those rare occasions where almost everything in 
it ended up on screen. For budding screenwriters 
(specifically fans of Whedon’s style), it makes for 
some educational reading. 

The last third of the book, though, is all about 
the monsters. Here, we have concept art, behind- 
the-scenes photos and step-by-step explanations 
of the creation of "The Army of Nightmares,” 
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“Hero" monsters such as the Buckners, the Sugarplum Fairy, the Merman and Fomicus, Lord 
of Bandage and Pain are shown in various stages of design, from initial illustrations to final 
makeup applications. We even get glimpses of some of the crea- 
tures that were only shown on the film’s infamous "whiteboard" 
or in the briefest of flashes during the last-act bloodbath. (Did 
you know there was a sasquatch in the mix?). The book is also 
interspersed with storyboards, quotes from the film's cast, set 
designs (including some great shots of the assorted knick- 
knacks found in the cabin’s basement) and FX blueprints for 
some of the kill sequences, including, yes, death by unicorn. 

This is one of the most solid behind-the scenes books for a 
film released in a long time. For Whedon devotees, horror fans 
and those with more than a passing interest in the nuts and bolts 
I of f Immaking, it’s an essential read. 

RON MCKENZIE 


NOCTURNAL 

Scott Sigler 
Crown 

At the heart of Scott Sigler’s sprawling new novel is a hard-boiled buddy-cop crime story 
anchored by homicide detective Bryan Clauser, the emotionally unavailable straight man to 
his foul-mouthed, jocular foil Rookie Chang. The pair is tasked with solving a string of gory, 
high-profile murders in San Francisco involving mutilation and occult symbology. 

As the story unfolds, however, the classic crime narrative mutates as wildly as the race of 
genebcally twisted subterranean human-monster hybrids the detective pair are unknowingly 
hunting. That’s merely one component here though - Sigler’s ambition is vast, weaving together 
several plots and perspectives. A bullied young man is also somehow linked to the monsters, 
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STEPHEN KING'S 
BAHLEGROUND 

Richard Christian Matheson 
Gauntlet Press 

Gauntlet’s latest offering com- 
memorates the TV adaptation of 


BaWeground is pure, gritty joy. 


: ffc ! 10 MINUTES FROM HOME 

A ♦ j Bill Howard 
V f I Lulu 

Howard’s 10 Minutes from 
' ftomemightstartoutlikeastan- 
I dard apocalyptic zombie novel, 
j with scenes that could be taken 
I straight out of a Romero script, 
i but It slowly unfolds into a well- 

' narrated love story about one of 

the most harrowing expenences a couple might have to face. 
Bonus for those of you located In Ontario: there are plen^of 
references to genre hotspots, such as the town of Pontypool 
and Toronto's Bloor Cinema. 

JESSA SOBCZUK 


LOVE POEMS FOB SUPERVIILAINS 
Natalie Zina Walschots 
Insomniac 

Who’s to say poetry can't be dark, 
smart, hip and full of pop culture 
sass? Certainly not the author of 
I ^ e ^ T 1 Doom, or anyone who has flipped 
through its pages. Fuli of verses 

' about sinister places {"Gotham'’) 

and egually sinister faces (name 
your fave comic book baddie, he’s 
probably got an ode in here), ali manner of weaponry, de- 
viance and flesh transgressions bleed through Natalie Zina 


MONICAS. KUEBLER 
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A NEW MONSTER-SIZED COMPENDIUM TRACKS MORETHAN 
10D YEARS OFTHE MOST BIZARRE DARK FICTION EVER PUBLISHED 

ONE STEANGE 


byIESSASOBCZUK 


A sk EDITORS ANN AND JEFF VANDERMEERTO DESCRIBE WHAT COM- larger tale. Each story creates a conversation with the other stories in the arthoi- 
PRISES A “WEIRD TALE” AND THEY’LL PROBABLY HAND YOU WE ogy. in addition, we worked hard to ensure we didn't have duplication and that we 
m THEIR 1000 PIUS PAGE TOME OF SHORT STORIES THAT were adie to represent the weird tale In ail Its forms." 

SPANS THE LAST CENTURY. Though originaiiy considered a iow- meant the husband-wife duo sought out work from outside of the horror 

browformofiiterature, history has been kind to the weird tale, and today it is held 9®^^® including offerings from fantasy scribes George R.R. Marlin and 
high regard, with prominent "weird" authors such as Algernon Blackwood, H.P. Claude Seignolle, surrealist Leonora Carrington, historical novelist Margaret Irwin 
Lovecraft and Ray Bradbury now celebrated tor their innovaflve and imaginative science fiction s Premendra Mifra. They also looked beyond the traditional 


storytelling. Ub/UK language oounoares, to inciuae international tales transiaieo irom tneir 

The Weird: A Compendium of Strange and Dark Stories Czech, Japanese, French, Spanish and Italian. 

(out now from Tor Books) offers readers an opportunity to or skimmed through over six million words of 

see how the subgenre unfolded and evolved, through a rUTrCC— '’i" material," adds Jeff. "We did decide to ignore vampires, 

spectacular, chronological collection of well-crafted - werewolves and zombies as too archetypal and known, 

shorts. From works by Lovecraft to contemporary greats However, How can it be truly weird if you immediately know 

suchasCaitlinR.Kiernan, Ramsey Campbell, Neil Gaiman, ‘•l^H (■' the attributes of what is uncovered?’ 

Clive Barker and Stephen King, the VanderMeers compiled I _ __ y While the inclusion of some stories such as F. Marion 

a well-balanced mix of entertaining and historically valu- \ Ah / L j I 1)^4 ’ Crawford’shorrificand lively‘‘TheScreamingSkull"(1908), 

ableficfion \/ ''\/ V ' J I I \f I J 3^ i^Huential ghost story about a naval captain haunted by 

If almost killed us," Jeff admits, noting that the pub- * ' V . V_> 1 1 \^1 — '' someonehemayhavekllledindirecdy,and Lovecraft’s“The 
lisher only gave them six months to ready the book. "Ex- * ,■' ^ Dunwich Horror" (1939) Is pretty much a given in such a 

cept for some anthologies that function as textbooks, no Sifwvoi ^ ^ compendium, less predictably, there's also Franz Kafka’s 

one has put together an anthology this large or compli- , ^ Colony" (1919), which describes an unfath- 

cated for more than 30 or 40 years. When you throw in f «"• ' ®f^®Hle torture device that takes twelve hours to kill a pris- 

the complications of eBook rights, well, let’s just say at ^ o''®^' Bemanos’ “The Other Side of the 

one point we wound up explaining the internet to some Mneibr AnBii»4j«i VinUciMw Mountain (1967, the only story published under his real 

monks who held the rights to one story. But we did it be- 1 1 iiA«uj-_jh > . . name),aboutayoungman who drunkenly boards a French 

SB ft's important to push yourself out of your comfort ®Hip heading to the gold mines of Peru, only to find himself 

e, and we knew that our research for this book would enrich us for decades to careening into a reality that is contradictory to his own. As disparate as these en- 
« triesmightseem.whencombined with introductions that give each story historical 

While all of the Included stories contain some degree of fantasy, you will not perspective and explain who the authors were inspired by and in turn influenced, 
find elves or wizards w'rthin the pages of The Weird, nor will you find any of your ^Hey make tor a wholly satisfying reading experience. 


US/UK language boundares, to include International tales translated from their 
native Czech, Japanese, French, Spanish and Italian. 

^ “We read or skimmed through over six million words of 

material," adds Jeff. "We did decide to ignore vampires, 
, werewolves and zombies as too archetypal and known, 

however. How can it be truly weird if you immediately know 
^ the attributes of what is uncovered?" 

-■ . While the inclusion of some stories such as F. Marion 

T E) #4 ^ Crawford’shorrificand lively‘‘The Screaming Skull" (1908), 
I I ^ ^ I .an influential ghost story about a naval captain haunted by 
^ ^ ^ someonehemayhave killed indirectly, and Lovecraft's “The 

^ Dunwich Horror" (1939) Is pretty much a given in such a 
^ ^ compendium, less predictably, there’s also Franz Kafka’s 

' "In the Penal Colony" (1919), which describes an unfath- 

omable torture device that takes twelve hours to kill a pris- 
^ oner, and Michel Bemanos’ “The Other Side of the 

te VibUoMm' Mountain" (1 967, the only story published under his real 

name), about a young man who drunkenly boards a French 
ship heading to the gold mines of Peru, only to find himself 


favourite conventional monsters. The selection criteria, Ann explains, was neces- 
sarily strict 

'First and foremost, it had to be a true weird tale and it also had to be original," 


“[Weird fiction] provides more to me than straight-ahead horror," says Ann, "be- 
cause it challenges me to seek out answers I may never find, it allows me to ex- 
plore dark and dangerous places without actually being In danger myself. And It 


she says. “We found during our research that many stories that came later, in the ^®''®^’ ®''®^ Hores me. ...The desire to know the unknown, to seek answers and 
1970s and ’8Qs, were but pale imitations of better stories that inspired them. We perhaps even have a bit of control over the world around us is a compelling reason 
also wanted to make sure that the stories, when pul together in this book, told a ^®®^ weird fiction." 
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as well as to protagonist Clauser, while love interests, covert assassins, fortune tellers, po- 
litical bureaucrats, junkies and the creatures themselves are all given ample voice. 

Just as he's done in past novels, Sigler is keen on citing science - particularly genetic 
theory - as the genesis of his bloodthirsty monster race. It’s a complex idea that the writer 
communicates well, and one that he couples with a consider- 
able social history of the brood, how they came to dwell be- 
neath the city, and why they kill. Their world is bloody, repulsive 
and freakish, yet as with most characters in Nocturnal, we 
come to empathize with them, at least in part. 

Likewise, Sigler challenges notions of morality from all per- 
spectives. Policing is, at best, a grey area, horrific violence 
seems justified at times (and sometimes it's almost enjoyable, 
depending on the recipient), and even the most subjugated in- 
dividual can eventually be corrupted by power and anger. Al- 
though he challenges us in this respect, Sigler is still very much 
a brutalist - there are very few happy endings for anyone in 
Nocturnal, and often it’s the innocent characters who seem to 
pay most dearly. 

Tension is also the author’s forte, and he’s able to draw us 
into a slow build, offering brief moments of catharsis before throwing Clauser (whose one 
flaw is that he suffers from a characterization that occasionally lacks subtlety) and the others 
back into perpetual turmoil. 

Dark, fantastical and often gripping, Nocturnal '\s intelligent horror that maintains a deep 
sense of theatricality. If we’re lucky, the surviving characters will one day clash again. 

EVAN DAVIES 



FREAK 

Jennifer Hliller 

Gallery Books 

Every reader needs the occasional break from Dostoevsky epics and philosophical treatises 
on human nature. It’s perfectly normal to crave pulpy, page-turning literature; It’s satisfying, 
like stuffing your face full of hot, buttered popcorn. 

Toronto author Jennifer Hillier’s novel Freak, the follow- 
up to her successful 201 1 debut Creep, would seem to 
tit the bill perfectly. It's a dark crime thriller with plenty 
of blood and sex to keep your Interest piqued, and fea- 
tures a sexy leading lady in mourning, who also happens 
to be stuck behind bars, perhaps wrongfully. All In all, 
the makings of a promising sequel, right? 

The story picks up where Creep left off, with heroine 
and convicted killer Abby Maddox in prison, acting like 
a sexed-up Hannibal Lecter-esque femme fatale. Just 
like Lecter, she has Information that can help catch a 
serial killer who’s on the loose and slicing up street girls, 
carving the message, “Free Abby Maddox," on their 
backs. Abby, it seems, has a fan. Qn the other side of 
things is retired police officer Jerry Isaac, whom Abby 
almost killed In the first book. He returns to the case In 
order to get whatever Information he can from her, hop- 
ing to bring this new killing spree to an end. Add to the 
cast Jerry's bubbly blonde intern, his former partner and a few other peripheral police officers 
and you have yourself a typical crime drama crew. 

The first few chapters start out very promising, though a bit generic, but the narrative soon 
becomes a tittle too reminiscent of the “Aubrey" episode of The X-Flles, in which Mulder and 
Scully track a killer with a similar penchant for carving words into his victims, albeit sexed up 
to compete with today's sensiblllties.Atthe outset, there area couple genuine scares and de- 
scriptive gory passages, but uttimatelyHillier seems to favour sex, relationship issues and ban- 
ter over action. Toss in unrelatable, superficial characters, poorly described settings and a 
formulaic plot, and suddenly there’s very little reason to keep reading. 

Beyond a refurbished Silence of the iambs-type story and a few worthwhile sequences. 
Freak offers little In the satisfying summer book department. And with plenty of good, light 
reads out there with which to gorge oneself, best spend your leisure time snacking on some- 
thing tastier than stale popcorn. 

JESSA SOBCZUK 
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GEHING HEXED WITH GEMMA FILES 

H omor is about pushing boundaries and breaking rules, 
and one of the authors who does this best is Toronto’s 
Gemma Files. Her fiction, a potent cocktail of horror, 

" dark fantasy and erotic imagery, is dense, intellectual, poetic 
I and undeniably challenging. Fresh from wrapping her Hexs- 
^ /mgertrilogy - a horror/fantasy/historical western hybrid that 
I features a gay gunslinger In a wodd full of magic, darkness, 

1 betrayal and ancient gods - with A Tree of Bones (ChiZine 
. Publications), RIes let me pick her brain about the challenges 
I of writing and publishing such a non-traditlonal narrative. 

I Where'd the idea for this se- 
[ ties come from? 

' Though homor has always been 
I my primary genre. I’ve been in- 
I terested In fantasy archetypes 
for at least as long, and had al- 
I ways wanted to write a historical 
, novel set in a universe where 
people randomly developed 
magical powers. ... The main 
: problem with such a universe 
' would be; “If there are people 

out there whose abilities are literally only constrained by their 
imaginations, then why Isn't the wodd ruled by magicians?’’ 

So I laid in on top of that thefairly horrific idea that magicians 
- here called “hexes" - don’t cooperate because they’re 
cursed with a hunger that drives them to try and parasitically 
vampirize other hexes’ powers. 

Why feature a Queer gunslinger? 

I believe in representation of every possible type, which was 
one reason I wanted to take the supposedly inherently 
' "macho" western genre and deliberately write a story within 
it that would feature a Billy the Kid-type antihero who hap- 
pened to be both tough and preternaturally good with his 
guns, but also small, pretty and outright queer. But I can't lie: 

I’m also a functionally heterosexual woman who happens to 
be very turned on by the Idea of two guys having sex, and 
since I started out writing the Hexsiingersehes strctly for my- 
I seif, I just put in stuff I knew I’d enjoy writing. 

' Did this make the trilogy hard to sell? 

Not to ChiZine Publications, thankfully! They were extremely 
' down with the whole “black magic gay porno horse opera 
with Aztec gods" concept, and I count myself extremely lucky. 

What has reader reaction been like? 

' Far more readers seem off-put by the fact that the books are 
, pretty operatically violent than they are by my having a dys- 
^ functional gay romance at the centre of things, though I do 
I recall at least one review that decried the fact that there were 
I no “nice" people to root for, to which I say: guilty as charged. 

How difficult was It to write a trilogy of novels after years 
of penning short stories ? 

I Really hard. Gruelling. It’s an emotional marathon being In- 
I volved with the same set of characters for three years straight, 

I and I’m also very much looking forward to writing something 
[ that won’t require an hour of research for three pages of text 
I MONICA 5. KUEBLER 
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T hink embroidery is only for grannies and crazy cat ladies? 
Think AGAIN. 

Toronto native Sabrina Parolin drives a stake into that miscon- 
ception with her wondertuliy original, hand-stitched horror-themed 
creations. A recent graduate of the prestigious OCAD University in 
Toronto and an art history buff, she cites artists Vincent Van Gogh, Henri 
Toulouse-Lautrec and Gustave Klimt as influences, but also master horror 
artists Basil Gogos and H.R. Giger. Clearly, Parolln's dark heart lies with 
monsters. 

“I grew up watching the original Universal monster movies with my dad, 
and they remain some of my aii-time favourite films," she says. “The Boris 
Karloff Frankenstein films in particular strike a chord with me. I love the 
honesty of those movies and how little they needed to rely on special effects 
to create memorable performances and spooky atmospheres." 

As a budding artist, Parolin would watch her mother do intricate needle- 
work, but it wasn’t until three years ago that she started melding her love 
of horror films and textiles. Patiently stabbing at fabric with tiny needles. 
It’s easy to see how painstaking the process can be. Parolin explains that 
she approaches her monstrous embroidery in much the same way she 
would a painting. 

“I start by creating a drawing that acts as a basis tor the piece, and then 
transfer the drawing onto fabric," she says. "The sewing process is ex- 
tremely time-consuming, because it basically Involves tilling In the draw- 
ing stitch by stitch and layering colours until I teel like it is 
complete. For my larger pieces, the entire process can 
take weeks to complete.” 

Working in bite-sized proportions, Parolin'ssmall- 
est works measure roughly two Inches across, 
whichforceshertobeselectivewiththedetails. i 
“I have always preferred working small be- M 
cause it gives me more control over what I'm 1 ) 
creating,” she explains. "It can be challenging OT 
working on such a small scale at times. How- V] 
ever, Ithinkithasalsohelped me improvemy A 
technique and become more efficient.” w 
But it’s precisely this attention to detail that ' 

ledtooneofthearlist’smostchaiiengingpieces * 

(pictured, top)beingfeaturedinthefanartsection 'w’ 
of the official Facebook page for Ridley Scott’s sci- , > Aj 

fi scarefest Prometheus. 

“I make an effort to challenge myself with every piece 
I do, but the most recent work I completed - a portrait of 
Michael Fassbender's character, David, from Prometheus - was defi- 
nitely the most complicated yet. Portraits are always a bit challenging, and 
even more so when embroidered!" 

Astron-6, the makers of Facer's Day{RM^t12(Ji, recently commissioned 
a portrait piece of the film's demented dad-raping serial killer, Chris Fuch- 


man, from her, as well (inset). The juxtaposition of 
. the quaint embroidery with the psychotic villain 
& is hilariously morbid. As a fan of the film her- 
self, Parolin is well aware of the irony be- 
tween the subject material and her 
I^B. medium. 

HHK “I think what has drawn me to embroi- 
ling dering horror characters and themes in 
f^jr the first place is the interesting contrast 
l||^' created by the irregularity of the two 
y things together," she explains. “I've only re- 
ally begun exploring this, but I’m drawn to 


S: Parolin has also recently started creating 

■ sfcker sets inspired by the monster stickers she 
collected growing up. Her Evil Dead, Universal mon- 
sters and John Carpenter’s The Thing series have all sold 
briskly and she plans on creating more due to their popularity. A lim- 
ited amount of sets are still available at etsy.com/shop/sabrinaparolin. 

Do yourself a favour and check out Parolin’s blog (sabrinaparolin. 
tumblr.com), as well, for more of her unique work. It’s sure to keep you in - 
ahem - stitches. 9 
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AN ALTERNATIVE HISTORY OE CANADIAN HORROR 


IMAGINE AN ALTERNATIVE UNIVERSEOF CANADIAN HDRRQR MOVIES THAT DIDN’T GET MADE. COULDN'T GET 
MADE AND MAYBE EVEN SHOULDN'T GET MADE^ BUT WE'D STILL LOVE TO SEE. ffl/EMOflCI/E EDITOR-IN 
CHIEF DAVE ALEXANDER BRINGS TOGETHER SOME OF CANADA'S MOST CELEBRATED GENRE FILMMAKERS 
WITH SOME OF THE COUNTRY'S BEST DESIGNERS AND ILLUSTRATORS TO CREATE A GALLERY OFPOSTER 
ART FOR MAPLE SYRUP GENRE FILMS THAT DON'T EXIST. PLUS MORE MULTIMEDIA SURPRISES! 
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ANGUS BYERS. OONALU CARRON. JASON EDMISTQN, JUSTIN ERICKSON, VINCE MARCONI. MATTHEW MARIGOLD, RICHARD PATMORE, MARTIN PLANTl 
6H0UUSH GARY PULUN. PAIGE REYNOLDS. ERIC ROBILURD. MATHEW VERREAULT, ADAM VIEIRA. MARK UNTERBERGQT mo JAMES WHITE . 
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House in the Woods, 2006) is on a one-man mis- 
sion to resuscitate the itaiian horror industry and 
his sophomore effort wears its Argento and Fuici 
infiuences on its sieeve (weli, actuaiiy on the T- 
shirts the main character sports). 

Aiessio (Giuseppe Soieri) is a budding auteur at- 
tempting to get his first film into production. His 
producer scorns Alessio’s splatter script and 
arranges for him to write a thriller with Italy’s best- 
selling horror author, Ubaldo Terzani (Paolo Sas- 
sanelll). Aiessio agrees to live in the charming but 
sinister Terzani's luxurious home until they com- 
plete their collaboration. Terzani draws him into 
his sex- and drug-filled lifestyle and intellectually 
dominates Aiessio until their relationship explodes 
into rape, murder and dismemberment. 

Albanesi, who also wrote the script, restricted 
the main cast to three characters and set it mostly 
inside Terzani's house, concentrating the budget 
on gorgeous hi-def cinematography, a scintillating 
original score that recalls Goblin's work for Joe 
D’Amato’s Beyond the Darkness {t97Q) and gore 
effects by StlvaletU, who provides dismembered 
corpses and an eye-gouging gag that rival the best 
in Italian horror cinema. The flawless Blu-ray in- 
cludes both language options, a commentary 
track, a screen test, an earlier short by Albanesi, 
two trailers, a "making of" teaturette and yet more 
adjectives running wild, courtesy the Indefatigable 
Alexander’s liner notes. 


SPAGHEHI AND MEAT SERVED RARD 


elebrated Italian home video imprint 
RaroVideo launched RaroVideo USA this 
year, so let’s dig into a delicious dish of 
their spaghetti splatter! 

Paolo Cavara is best known for his rousing 1 971 
giallo The Black Belly of the Tarantula (see 
flM#56). His only other toray into the genre, the 
sleazy PlotofFear{\97B), languished on the boot- 
leg market until recently, when RaroVideo finally 
released it, wisely eschewing the UK title Bloody 
Peanuts. 

The film opens with a pair of brutal murders: a 
wealthy masochist Is strangled by a prostitute and 
a woman has her skull split open with a pipe 
wrench in the back of an empty tram. An illustra- 
tion trom the tamous German children's book Der 
Struwwelpeter is left at the scene of each crime. 
As the murders continue, the investigation by iras- 
cible playboy inspector Lomenzo (Michele 
Placido), with the aid of his lover, model Jeanne 
(Corinne Clery), leads to an upper-crust wildlife so- 
ciety that is a front for both a sex club for its deca- 
dent patrons, and a diamond smuggling ring. 

This QiaWo/poliziotteschl mash-up is excruciat- 
ingly labrynthian, but it’s well worth following 
along. Notable murders include a shocking immo- 
lation and a grim meathook hanging; 
other highlights include a riotous fist 
fight and lesbian sex scenes. Among 
the international cast are Tom Sker- 
rltt, Eli Wallach and Italian exploita- 
tion vet John Steiner. The DVD sports 
a superb transfer with Italian and 
English-language tracks, three inter- 
view featurettes, and liner notes by 
Fangoria editor-in-chief Chris 
Alexander. 

Murder Obsession (1982) is the 
final film from Riccardo Freda - di- 
rector of the first Italian horror film, I 
Vampiri (1956), and mentor to legendary cine- 
matographer/director Mario Bava. (Bava is said to 
have finished the film for Freda and is sometimes 
credited as co-director.) 

A woman (Laura Gemser) is throttled in her bed- 
room by a black-gloved assailant. As she Is about 
to gasp her last breath, the camera pulls back to 
reveal afilm set. The attacker is Michael Stanford 


(Stefano Patrizi), a famous horror actor traumatized 
by childhood memories of murdering his father. He 
decides to leave the studio and visit his estranged 
and ailing mother (Anita Strindberg) at her country 
estate, with his girlfriend (Silvia Dionisio) in tow. 
They are later joined by his co-star (Gemser), the 
director (Henri Garcin) and the director's assistant 
(Marline Brochard), all of whom are promptly 
stalked by a black-gloved killer. 

With its fog-shrouded, crumbling 
manse locale, classical score, Sa- 
tanic undercurrent and in-camera 
dream sequences, the film is firmly 
rooted in the gothic grandeur Freda 
helped foster, but nudity, sex and 
violence keep if contemporary. 

The uncredited gore effects, by 
Angelo Mattel, with assistance from 
then-rookie FX artist Sergio Sti- 
valetti, range from class (a gutted 
cadaver) to cheese (an axe in the 
head and a chainsaw throat-slit- 
ting). The real attraction for Eurohorror fans is the 
climax, a series of revelations that nearly out-twists 
maestro Bava’s A Say of 5/ood (1971). The beautiful 
Blu-ray contains English and Italian options, a 
deleted scene, three interview featurettes and more 
notes from Alexander. 

That was then; Ubaldo Terzani Horror Show 
(2010) is now. Director Gabriele Albanesi {The Last 


PLOT Of 
f£Afl 


3 54 



15 NEW SUBSCRIBERS win win a copy of 
The Entity on Blu-ray courtesy of Anchor Bay Entertainment 
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DARK SHADOWS sounttba® 

Danny Elfman 

WaterToweh Music 
Dark Shadows purists have lamented 
Tim Burton's comparatively light- 
hearted re-imaginirg of the classic 
gothic television drama, but fans of 
the series' dark, dreary roots should 
find solace in Danny Elfman's brood- 
ing score. Uncharacteristically opting 
for a minimalistic approach, Elfman 
echoes the aural atmosphere of Ham- 
mer Sfudios’ or Amicus’ influential 
genre films Instead of his usual bright, 
grandiose work for The Corpse Bride 
or The Nightmare Before Christmas. 
The stylistic spirit of James Bernard Is 
evident within Elfman's foreboding or- 
chestral cues too, many of which - 
such as "Deadly Handshake" and "Is 
tt Here?"- sacrifice the composer's 
customary, big bouncing themes in 
favour of slowly intensified string sec- 
tions, hard-hitting analog synths 
(‘Shadows") and moody percussion. 
Elfman diehards will still instantly rec- 
ogni2e Dark Shadows as the work of 
Burton’s go-to maestro but this fine 
soundtrack resonates with a malevo- 
lence that seems to Indicate he really 
stepped outside of his comfort zone 
for this one. GPiSJS 


gatory did nothing to dampen the 
freshness of the composer’s approach 
to suspense. After an obligatory theme 
statement at the head - typically 
gloomy, and a portent of sublime an- 
guish - everything’s scaled back to 
hushed, unresolved chords and some- 
times barely perceptible sounds that 
establish an air of mystery. Naturally, It 
eventually builds to a big payoff, but 
part of the album's fun Is Julyan's ad- 
ditions - a guttural groan, distant piano 
figures - which almost make the score 
breathe like a living entity. His peculiar 
combinafon of pretty and grungy re- 
sults in constant musical contrasts, and 
the climax, much like his composdion 
for The Descent, is a series of orches- 
tral crests - erupting, receding, and 
slamming the listener before a punchy 
wrap-up that still leaves the score (ap- 
propriately) thematically vague. 

MRH ^ 


nal film’s Ike and Addley may have 
thought punk sucked and disco was 
stupid, but this Mother's Day Is even 
worse... it’s forgettable. 6P S ' 


cals disinter a threatening creepiness 
in the lyrics not otheroiise apparent in 
the moody ’80s single. More often, 
though, these monotonous, aimless 
collages - while mysterious - lack 
form and llstenablllty. Thought I saw 
something... but I guess tt was Just a 
shadow. T 


MOTHER'S DAY , SCUNDTHiiCK 
Bobby Johnston 

Lakeshore 

Whether it’s a case of Bobby John- 
ston’s unfamiliarity with the horror 
genre or yet another aspect of a redo 
falling short of the original, this score 
for Darren Bousman’s remake of 
Troma’s Mother's Day resides in the 
very familiar world of soundscape 
rather than traditional thematic cues. 
While Johnston's approach Is service- 
able enough In its sparse, tension- 
building aim, the composer falls to 
conjure any palpable atmosphere. 
Stark, measured piano notes and sub- 
tle string sections mark the bulk of the 
score, with some gently driving per- 
cussion underlining an overall theme 
of malice. Conspicuously absent are 
any memorable, melodic hooks or ki- 
netic bursts of energy. Morose and un- 
deniably modern, Johnston’s work 
here would sound above average If set 
against a crime thriller, but it doesn't 
live up to the undulating danger of Its 
cinematic source material. The origi- 


CUERVA 

S/T 

iNOEPEKDEni 

Not much is known about Cuerva (on- 
line research unearthed very little), yet 
something about that crude cover paint- 
ing of a bat/Mothman-like cryptid drew 
me in. Turns out it’s a dark experimental 
project that enatically shape-shifts from 
trancey keyboard patterns and drum 
loops to cacophonous sequences of 
tuneless guitar licks underscored by 
monstrous, mostly Indiscernible voices. 
And it’s strangely allunng, albeit fleet- 
ingly. In "Infestation," for instance, the 
use of a sample from Heliraiser II {“Get 
them oft me!”) will have the skin on the 
back of your neck doing The Worm. And 
an unorthodox take on Corey Hart’s 
"Sunglasses at Night” will clog your 
brain, if only because the whispered vo- 


SOSICKSDCIALCLUR 

Dead Friends Don’t Tell 

Reel Wolf Records 

There isn’t a lot of middle ground when 
it comes to horrorcore. A scene an- 
chored fay stalwarts Insane Clown 
Posse and Necro, tfie music shirks sub- 
tlety in favour of blunt force trauma- 
level messages. As such, you either 
love it or despise It. With its first proper 
LP. York, Ohtario’s SSSC seem eager to 
wave the horrorcore banner for all of 
Canada. And they should succeed with 
an album that doles out massive quan- 
tities of testosterone, big, thudding 
beats, menacing synths and chugging 
guitars while, lyrically, horror imagery 
is constant and as exaggerated as it 


...Of the Dead J 

Steelwork Maschine 1 

Say hello to Neon Bain, a.k.a. Serge Usson and David I ^ 

Delwichie, two French composers who took five I y 

years to complete this droning electro-industrial love I Vj 

letter to Romero’s original zombie trilogy. The first pn <.’{ 

disc, "A Night" is the noisiest of the set comprised D) J J g rS 

of six lengthy, challenging tracks, which brlste with 

scratchy ambience, splashes of panic and layered static that all combine to sound 
like ghostly transmissions thrumming from an antque radio. The second. ‘ A Dawn,” 
is dreamier and hence less taxing, making good use of dialogue bits and synth snip- 
pets from Dawn of the Dead to s(\uee2e even more dread from the master’s work. 
But it’s the third, “A Day," which proves to be the best sonic match to the source ma- 
terial. Usson alone refines the raw clatter Into shorter bursts of more traditional, puls- 
ing Industrial, expertly forging the same Insular disquiet that Romero orchestrated 
with his underground stash of hopefuls In Day of the Dead. Bub would've loved to 
have this month’s Hymns download pumping in his headphones. TT 


NEON RAIN - “THE HUNTERS &THEPREYS'’, 
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THE CABIN IN CHeM 
THEWDDDS 

David Julyan 

Varese Sarabarde 

Just as Joss Whedon and Drew God- 
dard’s puzzle-shocker The Cabin in the 
Woods sat on the shelf for almost three 
years, so too did David Julyan’s score. 
Fortunately, the time in cinematic pur- 






» DEVIL'S 
PLWLIST 


1 


e may not be flat-out liorrorshow but after watching Bloodshot Bill i 
snort, snarl and hiccup his way through a set of greased back, balls- 
out, haunting rockabilly at Toronto's Silver Dollar Boom recently, one 
thlng'sforsure: that boy’s got the Devil in him. 

As the “one man banned" from Montreal stomps on hi-hats and a kick drum , 
while chopping away at his six-string and growling about girls and swamp j 
monsters, it's as if he’s chanelling the unwieldy spirit of some old bluesman, i 
The spooky spectacle reminds me of all those well-worn tables of musicians j 
selling their souls at the mythical crossroads In exchange for not-so-god-given I 
talents. • 

"Yes, I sold my soul years ago In my folks’ basement," he confirms offstage. ’ 
“At least I think I did." j 

Having towelled off the ample sweat he’s shed from his efforts ("That's *! 
’cause I’m full of poison," he says with a laugh), we go outside to talk and 
somehow the subject of my hometown of Winnipeg, Manitoba, arises. He j 
mirthfully recounts the morbid details of a 2003 tour that brought him to the 
praine city three times in one summer. 

“The first time, I was playing at The Royal Albert Arms, a legendary place 
that’s a must-stop for bands to play," he begins. "It's a sleazy old hotel and 
bar. Well, on the front page of the 



newspaper that day Is 'Body Found 
Dismembered, Decapitated, Dis- 
embowelled!’ And the murder had 
happened at the hotel, In room 
309." 

On his next stop in the city. Bill 
played a different venue, where 
later that year the mummified body 
of a local DJ - who’d been missing 
since the previous October- would 
eventually be found entombed In 
one of the walls. 

“I remember going out the back 
for a cigarette and there was a 
weird smell, but sometimes bars 
Just have that weird smell, y’know? 
But his dead body would've still been in the wall when I played that night " 

The third time. Bill returned to the Royal Albert, and guess which hotel room 
they gave himiyup, 309. 

"It was crazy because they painted the walls the lightest colour green," he 
explains. "You’d think they’d put on two coats or a darker colour but it was so 
light green that you could see lines of blood on the wall beneath it. I had a 
bunch of horseshoe bolo ties and I just stuck ’em around the room for good 
luck. I took a bath too, and heard later that that’s where they found all the 
body parts! It makes you wonder, considering what a good Job they did with 
the paint how well they scrubbed that bathtub." 

Considering one of Winnipeg’s lesser publicized nicknames is The Murder 
Capital of Canada - frequently amassing more homicides per capita than any 
other city in the country - Bill’s tale isn't enfrely surprising to me. And yet, 
damn it if something about his verve for telling it and the macabre nature of 
the three scenarios doesn’t make me a little homesick for the old burg. 

I guess maybe there’s a little of the Devil in me too. 

So mole it be. 


Bloodshot Bill has written and recorded a song called 
“Another Bad Dream" exclusively for RM. You won't find this on his latest 
album. The Out of This World Sounds of Bloodshot Bill {Sauoodqe Records), 
nor anywhere else but rue-morgue.com/extras/hymns-from-the-house-of- 
horror. 


should be. Underneath the ubiquitous 
violence and rebellious sloganeering, 
there’s a lim'rt to the aesthetic - it’s not 
particularly novel to rap about a base- 
ment full of corpses - but Chris So Sick 
and Voodoo Drew bring an energy and 
obvious passion that should give fans 
plenty to get excited about. Besides, If 
you're down with SSSC, you probably 
couldn’t care less what this review has 
to say, ED MS 





DYING FETUS «« 

Reign Supreme 

Relapse 

Dying Fetus’ seventh full-length is best 
described as technical deathgrind. 
There are the intense tempos and dual 
growled/shrieked vocals of grindcore, 
the menacing atmosphere and com- 
plex arrangements of death, and the 
instrumental prowess of technical 
metal - but there’s more on the menu. 
This is a showcase of superb musi- 
cianship, Album kick-off "Invert the 
Idols" opens shakily with a completely 
gratuitous bit of sweep-picking, a 
technique that rears its pointless head 
several times in the first half of the 
disc, but by "From Womb to Waste" 
and the Six Feet Under-esque groove 
of “Devout Atrocity," the band leaves 
any weakness In Its wake. Drummer 
Trey Williams and bassist/high vocalist 
Sean Beasely make for a gloriously 
trigger-free rhythm section, and when 
the band's sole original member- gui- 
tarist/low vocalist and principal song- 
writer John Gallagher - channels 
Yngwie Malmsteen for a soaring, 
melodic solo oozing of ’80s shred, the 
band’s heightened technicality truly 
gels. GM SM ' 



THEGROTESQUERY m 

The Facts and Terrifying 
Testament of Mason Hamilton 

Cyclone Empire 

The Grotesquery has arrived armed to 
the teeth for Its sophomore album, eas- 


ily besting 201 0’s Tales of the Coffin 
Born. Being an Intemabonal supergroup 
of sorts, the band further exploits the 
expert growling tactics of ex-Death, 
Massacre and Denial Fiend vocalist 
kam Lee and the burly axe-slInging tal- 
ent of Rogga Johansson, whose numer- 
ous death metal projects have earned 
him substantial respect from the under- 
ground hordes. The pair's time in the 
trenches is evident as The Grotesquery 
groove hard on Celtic Frost/Hellham- 
mer-inspired riffing, while Lee’s morbid 
storytelling on "Beware Those Who Bur- 
row Death," "Gaze of Ghatanathoa {I 
Mad a Nightmare)" and bludgeoning 
opener “The Madness (of Mason Hamil- 
ton)’ prove Lovecraft and Poe have had 
a lasting influence on his lyrics. Locked 
perfectly with the concussive drumming 
of Brynjar Helgetun (Crypticus) and 
bassist Johan Berglund (Demiurg), Lee 
and Johansson have churned out yet 
another barbaric opus. GP 



RUMPELSTILTSKIN mehl 
GRINDER 

Ghostmaker 

Canolelisht 

"Can you guess my genre of metal?" 
That’s probably what the members of 
Rumpelstlltskin Grinder are snickering 
to themselves as they unleash Ghost- 
maker unto the peasants. On this third 
outing, the Philadelphia foursome 
shoves blackened death, thrash and, 
urn, grind into its musical meat grinder, 
and the resulting maggot-infested 
goblin sausage is the band’s shining 
moment. Perhaps to compensate for 
the dwarfish moniker, the group 
matches the snarling intensity of Goat- 
whore and Krisiun.with bassist/vocal- 
ist Shawn Riley growling from much 
deeper in his gut than on previous re- 
leases. The twelve tracks are intricately 
crafted, mean-spirited mlnl-fables 
containing, as guitarist Ryan Moll 
boasts in the band’s bio, “the most 
bone-crushing, graveyard-stomping, 
Frankenstein/Dracula/Wolfman hate- 
fuck riffage written thus far. "And gore 
artist Mike Hrubovcak (Mate Eternal, 
Cattle Decapitation) onoe again cap- 
tures the band’s aura of grim fairy tales 
superbly. Don't take ’em lightly - 
they’ve probably already abducted, and 
corrupted the ears of, your first born. 
RD SSS ' 
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h M OST HORROR MUSIC FANS RIGHTFULLY ACKNOWL- 
JIJI EDGE THE MISFITS AS THE KINGS OF HORROR PUNK, 

MwmW but whereas so many of the genre's progeny seem content to repll- 
m ■ cate what’s come before, Germany’s The Other consider Glenn 
* Danzig's original gig the bonesof a much bigger sound. 

“When we started out ten years ago, there were only the Misfits, Samhain and 
Danzig," recalls frontman Rod Usher. "Most people hadn't 
heard of Blltzkid, Ghoultown and some of the other bands that 
were part of this first wave of new horror punk bands. At first, 
we were appreciated because we recreated the Misfits sound 
In a fashion which was unlike many other bands out there, and 
then we received credit for not relying on copying but adding 
other Infuences while shaping our own sound. We never 
wanted to stay ‘old school'; we wanted to transport the original 
horror punk sound into a new era. " 

In doing so, The Other has enjoyed acclaim and success In 
its homeland since releasing the 2004 debut They're Alive. Bii\ 
it wasn’t until fourth album Wewflfood(2010) that audiences 
In North America really became aware of the quartet, which also Includes guitarist 
Sarge von Rock, bassist Victor Sharp and drummer Dr. Caligari. Now, with the re- 
lease of The Devils You Know {avz]\ab\e from Steam hammer/SPV), the band is in- 
tent on waging an Invasion. 

"New S/oorfwas definitely the album that put us on the map in North America," 
confirms Usher. "Before that, only true horror punk fans knew about us, but now 
the metal and goth scenes have taken notice as well. 1 couldn't be happier about 
that, because it's not easy for a German band to become known in Canada and 
the US." 

Careful not to mess with a working formula, the group's established brand of 
stralght-up, muscular horror punk anthems are well-preserved on The Devils You 
Know. What continues to be striking about The Other, though. Is the band's Innate 
ability to not just grab horror culture by the throat and shake influence loose from 


every comer, but to roll those inspirations into well-crafted songs without sounding 
like they're reciting a horror movie shopping list 

While Usher acknowledges German silent films. Universal classics, '50s monster 
movies and Vincent Price's oeuvre as the main blood In the well that the band 
draws from, songcraft and melody seem paramount over name-dropping. Tracks 
such as "Take You Down" and the thrash of "Nice Day For a Funeral" slam down 
the accelerator on von Rock's savage guitars and Callgarl's 
devilish double-kick drumming, while Usher’s soaring pipes 
and sing-along choruses bring moody melancholia to "Puppet 
on a String” and “Skeletons in the Closet.” Another standout, 
"Phantom ofthe Opera," adapts the iconic opening melody of 
Andrew Lloyd Webber's musical into The Other’s macabre mu- 
sical operations. 

“The song is indeed homage to both Lon Chaney Sr. and the 
Phantom legacy," explains Usher. "The lyrics are about 
Chaney’s ghost, who Is said to still haunt Stage 28 at Universal 
Studios, and the guitar riff is taken from the musical. We enjoy 
quotes and tributes because we, as horror geeks, love that 
kind of thing, tfs like a secret communication between real fans!" 

In conjunction with the release of The Devils You Know, the band has also 
teamed up with Paninl Comics (which previously released several comic adapa- 
tlons of Stephen king novels) to produce a 40-page comic book called The Other 
-DerFluchdesKultes {The Curse of the Cult^.\n\he story, which includes a pref- 
ace written by German filmmaker Jbrg Buttgereit {NekromantiKf, Dr. Caligari brings 
the members of The Other back from the dead to conquer the world as rock stars. 
If you think these ghouls have carefully cultivated a look, well, you're right, confirms 
Usher. 

"We've refined our Image and the characters in the band, maybe even more so 
than the Misfits ever did,” he attests. “We’ve never really stood still, but Instead 
worked on the sound and our appearance with lotsof energy. ...That way we lead 
the pack and don't follow It. ”9 
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DIABLO III: 

COLLECTOR'S EDITION 


Bliiiard 


A lot o1 things happen In 
twelve years: wars, revolu- 
tions, sea changes In tech- 
nology and media- the list 
goes on. A dozen years 
have passed between the release of the now-classic ac- 
bon-RPG Diablo II and this long-anticipated sequel. During 
those ensuing years, we devoted gamers devoured every 
screenshot and gameplay video released, anticipated the 
eventual announcement of an official release date, and 
made sure we had the game downloaded and Installed 
on our computers long before the clocks hit midnight (or 
3a.m. EST)on May 15, when Blizzard hit the "on" switch 
on their servers. 

So imagine the catastrophic, mind-melting disappoint- 
ment when we couldn't immediately play the game. Vou 
might be thinking: you’ve waited more than a decade, 
what's a little longer? But tfs the principle of the thing. 
Diablo III Is a game that requires an always-on connection 
to Blizzard's servers. This means no internet connection, 
no game, not even single-player; same goes for when the 
game's servers are down, and they were down a lot in 
the days following launch. It's better now, but Diablo III 
players are stTI randomly stymied by outages, which feels 
archaic in this era of Instant gratification. 

As far as actual gameplay, D/aO/oW/sgreat fun, though 
far from groundbreaking. Imagine Diablo //with a 2012 
graphical facelift and a more engaging story and you are 
halfway there. The denizens of Hell are up to their old in- 
vasion highjinks again and you (as either a Witch Doctor, 
Barbarian, Wizard, Demon Hunter or Monk) must join 
forces with Deckard Cain (from Diablo Ilf and his maglc- 
wleldlng niece to defeat the evil armies and Imprison their 
overlords In a big black soulstone. Of course, all your suc- 
cess only leads to betrayal, pitting you against the series' 
Big Bad, Diablo, one more time. 

if you've played any of the previous titles, there’s no 
learning curve; despite its gorgeous new 3-D environ- 
ments and improved Al companions, the game still oper- 
ates on a third-person fixed-angle camera and utilizes 
frenetic mouse-clicking and a handful of keys to cast 
spells, launch attacks and consume health potions. While 
there are more quests and story "events" (mini side 
quests) to complete, overall Diablo ///gameplay feels sim- 
plified, from the skill tree to the gemming process used 
to improve weapons andarmour.AII told,itcan be played 



through in twenty to 30 hours if yotj're a com- 
pletist, but then you're presented with doing it all 
over again in "Mightmare” and "Hell " modes (as 
much titles as descriptions of their difficulty). This 
is where things start to get really good, though, 
because nothing - apart from the occasional 
dungeon that must be completed within a specific 
amount of time and maybe an end boss fight or 
two - will give you much trouble on “Normal." 

Once again, there's the usual assortment of en- 
emies (ghouls, monsters, skeletons, corrupted 
souls], sometimes In roving mobs of 40 or 50, 
which occasionally results in an impressive ex- 
plosion of severed appendages, but Diablo III is 
not a gorefest. The horror In this game, as with 
previous outings, takes its cues primarily from 
dark fantasy and, as such, is derived from the 
narrative bleakness and gloomy locales and at- 
mosphere more than from blood and guts (though 
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the zombie-belching, body-pile enemies are ad- 
mittedly pretty disgusting). 

The game is most enjoyable when played in 
co-op mode with one to three friends - the loot 
is better and monsters tougher. (Though It Is an- 
noying that said friends can jump Into your game 
at any time without permission.) Playing with a 
group also allows for more strategical attacks, 
as opposed to just button-mashing. 

If you are a diehard O/aWo devotee, you'll def- 
initely want to pony up for the Collector's Edition, 
which comes complete with a hardback book of 
concept art, a making-of DVD,the game's score, 
extra in-game bonuses for World of Warcraft anti 
Starcraft placers, and the coolest USB key (with 
Diablo II anb its expansion on it) this side of Tris- 
tram. 

Diablo III may not quite live up to twelve years 
of anticipation and hype, but I predict we'll still 
be playing It for a long time to come. 

MONICAS. KUEBLER 
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ZOMBIE BURST 

’ iPhone (3GS and later) 

CatFosterMeilia 

Some things are simply unforgivable: stealing 
your best friend's partner, feasting on his or her 
brains... and Zombie Burnt. This maddeningly 
addictive little distraction, in which you pinch the 
bulbous heads of the living dead before they put 
the bite on you, is unforgivable because it somehow manages to mimic two of 
life's guilty pleasures - popping bubble wrap and, well, squeezing zits (don't 
bother denying it) - and throws in some gorgeous Chicago-inspired scenery 
for good measure. The hand-drawn beasties - supposedly four different vari- 
eties, though you'll be hard-pressed to tell them apart in the heat of battle - 
make a nice change from the computer-generated variety. You start off squeez- 
ing zombie craniums in a restroom and proceed through ten more levels in-^ 
eluding a theatre, a gas station, and the Lower Wacker Drive area of Chicago, 
which was name-checked in TTie Blues Brothers. As an added challenge, you 
have to wipe zombie brains off of the screen to see what's coming at you. 
Somehow the increasing pace, number and toughness of the zombies keeps 
it all from getting dull too quickly. If you find yourself overwhelmed, you can 
purchase (in app) “Mrs. 
O’Leary's Lantern Bomb" for 
another $1 . And if you're still 
on the fence, the game mak- 
ers promise to donate two 
percent of gross profits to 
charity. Unforgivable. 

A.S. BERMAN 
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> PIRANHA 3BD 

IPhone, Android 
The Weinstein Company 


PIRANHi/\ 


Quick! The movie Piranha 3DDjust hit 
theatres and we need a video game tie- 
/ intorthesmartphonecrowd.Thishadto 
y/ be what the executives at The Weinstein 
Company were thinking when they 
green-lit Piranha BDDthe gam, because it’s basically a rip-off of the 
popular Hungry Shark series, but less gory and much more pointless. 
Mere, you navigate a school of piranhas in a side-scroller-like environ- 
ment while tilting your phone and utilizing the touch-screen controls 
to eat as many fish and swimmers before your life bar runs out. You 
can grow your piranha school by finding eggs, but watch out for haz- 
ards, such as jellyfish that poison you, random rocks that crush you 
and exploding oil barrels, which decimate your deadly fishies. For 99 
cents, you get two levels (“Caves" and “Spring Break’’), and for an ad- 
difional buck you can purchase athird called “Water Park.’’ Considering 
the movie this app is promoting, the bloodshed is pretty tame. It’s 
mainly just a lot of the red stuff floating around in the water after a kill. 
(You can spend another dollar to turn on some “extra gore," but it dis- 
appointingly just adds a few severed body parts.) Piranha 3DD is ab- 
solutely devoid of anything that would give it any replay value, such 
as pithy one-liners from the film or even a survival mode. While the 
tiny underwater terrors may be chewing up the box office, Hungry 
Shark continues to own the mobile waters. This imitator should have 
stayed on the beach. 

BRENTON benh 
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BUS STOP: “I KISS YOUR SHADOW” 




DIBECIED By JOHN NEWLAND SOSA -1962 





macabre 17th-century revenge 
tragedy that concerns a fiercely in- 
dependent Duchess who becomes 
the victim of psychological sabo- 
tage. 

Interestingly, “I Kiss Your 
Shadow” was the tinal episode of 
Bus Stop, its cancellation already 
assured by another risque install- 
ment, "A Lion Walks Among Us" 
(December 3, 1961). Whereas 
“Shadow" is reminiscent of the 
art-horror of The Haunting and 
Jacob's Ladder, “Lion" features a 
killer just as twisted as those in 
Night of the Hunter and Psycho. 
played by C-listteen idol Fabian. 
That outing brought the issue of TV 
violence to the tipping point. US 
Senator John Pastore was quoted 
as saying, “I haven’t felt clean 
since [watching] ‘A Lion Walks Among Us.’" 

By 1 962, television had become a nightly national habit and, not sur- 
prisingly, like with movies and comic books, the TV industry was forced 
to regulate itself. Primitive demographic research at the 
time declared that younger viewers wanted comedy, before 
the traumatic news coverage of the JFK assassination in 
November of 1 963 sealed the fate of fictional horror on TV. 
By 1 965, even The Twiiight Zone and The Outer Limits 
would come to an end. 

When TV self-regulated, the subject matter it previously 
mined migrated to the movies, where family dysfunction 
(e.g., hag horror such as Whatever Happened to Baby 
Jane?i, tales written by - or starring - women {The Haunt- 
ing, The BirdSi. and anthologies (Amicus’ Dr. Terror’s House 
of Horrordi became welcome vahants. Like many of the 
’60s movies we horror fans still buzz about {Psycho. Car- 
nival of Souls, Night of the Living Dead), Bus Stop was 
black and white, rural and blunt about madness. But it’s 
particularly notable because it literally hit us right where 
we lived, when it was broadcast directly into our homes. 
At a time when commercial storytelling avoided existentialism, “I Kiss 
Your Shadow” helped give televised horror a deadly reputation. Any- 
thing that left such a mark on a young Stephen King must’ve been 


I n 1961, Federal Communica- 
tions Commission (FCC) chair- 
man Newton Minow famously 
damned television as a "vast 
wasteland.” Wastelands, however, tend 
to host some very odd life forms. 

The early 1 960s saw a proliferation of 
prime-time TV horror with anthology 
shows such as The Twilight Zone (1959- 
1964) and TM/er (1960-1962). None 
other than Stephen King named the latter 
television’s best horror series in his 1 981 
book Danse Macabre, but his pick for all- 
time scariest television episode is "the 
eerie, mounting horror” of Bus Stop's “I 
Kiss Your Shadow," which originally aired 
on March 25,1962. 

A dramatic anthology show of sorts set 
in a Colorado town, fios Stop was a loose 
spinoff of the hit play and film (starring 
Marilyn Monroe), its TV incarnation 
turned out to be more of a genre-blender, however, and would eventually self- 
destruct after just one season, due to its writers’ penchant for dropping unex- 
pected elements of supernatural horror into the laps of unsuspecting viewers. 
One such episode was "I Kiss Your Shadow,” a story by Psycho 
scribe Robert Bloch about a restless and controlling woman 
named Donna (Joanne Unville) who gets engaged to Joe 
(George Grizzard), a co-worker of her brother Doug (Alfred 
Ryder). (It originally appeared in an anthology of the author’s 
work titled Pleasant Dreams -p\ctuteii.) Joe’s nervous about 
being emotionally suffocated but is nevertheless enthralled by 
Donna, whom he seemingly can’t resist. When the couple is in- 
volved in a car crash that kills Donna, Joe’s sanity comes into 
question as he Insists that her shadow is haunting him - and 
that she's the one who pushed his sharp-tongued psychiatrist 
out a window, not him, as is suspected. 

King's over-the-top praise aside, “I Kiss Your Shadow" (di- 
rected by John Newland - pictured) holds up as small-screen 
gothic, with Bloch’s typical mix of sadism and sick humour In- 
tact (at one point, a sombre Donna tells Joe he must spank her 
"very hard” whenever she’s "naughty"). King remembers the 

episode as "wildly deviating into the supernatural," which is a bit of an over- 
statement, but then again, Donna’s shadow could be construed as a 
ghostly succubus in the style of J-horror, and Doug - who’s eager to 
marry off his weird sister - gifts Joe with a very odd engagement 
present: a copy of The Duchess of Maifl (see RMff97}, a 
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“A funny, bloody, 
and really sweet 
take on the 
slasher genre.” 


■Bloodydisgusting. com 
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Ken Boyd seems like an average graphic novel 
enthusiast, living with his mother and working 
as an underpaid ice cream parlor attendant. 
But Ken has a dirty little secret; he fantasizes 
about killing people. One day after being 
released from the loony bin, for severe mental 
trauma suffered when he was beaten and 
tortured by a gang of high school thugs, Ken’s 
repressed anger reaches a boiling point. With 
gleeful enthusiasm Ken hunts down 
his tormentors, one by one, and exacts 
his bloody revenge. 


Available 
on DVD 
JULY 3rd 
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^ SPECIAL FEATURES^ 
INCLUDE: 

Director, Writer/Producer Commentary 
Short Film, “The Fifth,” That Inspired 
The Feature 
‘Making Of Featurette 
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